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28 Homer’s Odyssey 
Yes, after 18 years, theaters will finally 
echo with the sweet sounds of d’oh! 
EW’s exclusive behind-the-scenes report 
on what better be the Best. Movie. Ever. 
BY DAN SNIERSON 


36 Shock & Law 


Glenn's close encounter with FX results 
in the network's latest high-profile 
series: Damages, an ethics-bending 


“You're so used 
to honing a performance 
knowing the beginning, 


legal thriller. BY JOSH WOLK middle, and end. 
40 American Dreams Now you just have to 

With Kelly Clarkson, Chris Daughtry, and let all that go.” 

Carrie Underwood all over the charts, —Glenn Close 


American Idol rules pop music. But not 
everything is going according to plan. BY 
SHIRLEY HALPERIN AND CHRIS WILLMAN 
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Saving Grace, Attack of the Show!, 
What to Watch, and more. 
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Prince, Silverchair, Wu-Tang Clan update... 
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: Warren Ellis, Jasper Fforde, and more. 
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F ‘COLLECTOR’ S ALERT: America’s favorite yellow family have 
72 THE FINAL CUT - ms 3 _ traded in their living-room couch for theater seats to check out 


jpsons Movie. Go to ew.com/simpsonscovers to buy all 
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Number of readers 
who mistakenly 
thought we digitally 
enhanced Hayden 
Panettiere's figure 
on our cover 


Number of readers 
who mistakenly 
thought, at first 

glance, that 
Pamela Anderson 
was on our cover 


“| enjoyed your 
EW 100, 
especially the 
props given 
to three 
Minnesota 
natives...” 


Minneapolis 


The List Not 

To Be Missed 

I thoroughly enjoyed 
your EW 100, especially 
the props given to three 
Minnesota natives: 
Steve Zahn, Prince, 
and Laura Osnes. 

Must be something in 
the water up here. 


Jamie Plaisance 
Minneapolis 


Thank you for recog- 
nizing Alan Rickman 

in your EW 100. Profes- 
sor Snape has emerged 
as J.K. Rowling’s most 
compelling character, 
and with each wither- 
ing eyebrow arch and 
judgmental lip curl, 
Rickman embodies 
Snape as no other 
actor could. 


Wendy Lapham 
Newark, Del. 


Finally! Chiwetel 
Ejiofor is getting some 
love! I originally saw 
him as the baddie in 
Serenity, where he was 
so cold and calculated... 
[but] ever since Kinky 
Boots I’ve been in 

love with “Chewy.” 

I never see interviews 
with him anywhere— 
thank you! 


Sonia Cavazos 
Wadsworth, Iil. 


I was really pleased 
to see Emile Hirsch 
finally get his due in 
your EW 100 issue. 
Still, I was surprised 
you didn’t mention his 
best film: The Danger- 
ous Lives of Altar Boys. 


Ben Roberts 
Boulder, Colo. 


In an issue that show- 
cased 100 of the best 
things in entertainment 
right now, I was most 
impressed by your pre- 
view of The Darjeeling 
Limited (News & Notes). 
Inatime when remakes 
bombard theaters, 

fans are ready to dis- 
cover the originality 
and humor of Wes 
Anderson’s movies. 
Brian C. Cox 


Houston 
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OBSESSIVE FAN 
OF THE WEEK! 


Suzanne Gates of Omaha, Neb., would watch one 
show 24 hours a day if she could: 24. “I've been 
anavid watcher from day 1, hour 1.” Gates is 
most proud of her 24 Behind the Scenes book 
(signed by director Jon Cassar) and her new 24 
ankle tattoo. “People think I’m a Jeff Gordon fan,” 
she scoffs. “Asif!” Oh, and that Jack Bauer action 
figure she's already ordered? We're sure she's 
counting the hours till it arrives next month! 


The Venture Bros.? 
This is the anime you 
put in your EW 100? 
Have you seen Trinity 
Blood or Basilisk? Now, 
that’s excellent anime! 


Angela Davidson 
Birmingham, Ala. 


Thad a good laugh 
today when I read that 
you had put Rihanna 
on the EW 100 list. 
The “Umbrella” chick, 
right? No wonder 
music isin such a 
sorry state. 


Debbie Almondo 
New Castle, Del. 


Hey There, Hater 
Your list of “32 Things 
We Hate” was directly 
to the point, and I 
haven’t stopped laugh- 
ing yet. The only prob- 
lem is that it stopped 
at 32. Perhaps a weekly 
“10 More Things We 
Hate” is called for. I’d 
be glad to help. 


Andrew Thomas 
Honolulu 


Shame on you, EW, for 
snarkily dismissing Ace 
of Cakes as one of the 
“reality shows about 
mundane professions”! 
Ace of Cakes features a 
cast of appealing, enter- 
taining, creative people 
doing amazing things. 
There is real drama 

in every episode, an 
abundance of “wow” 
moments, and lots 

of footage of mouth- 
watering cakes. Take 
time to actually watch 
this immensely pleas- 
ing show—then I expect 
to see a public apology 
to Duff and the gang. 


Julie Eschliman 
Lincoln, Neb. 


Now Hear This 
Owen Gleiberman 
called the “lack of 
celebrity voices” in 
Ratatouille a “draw- 
back” (Movies). 

If anything, it’s a 
fresh, invigorating 
feeling to watch an 
animated film without 
“big” names. Holly- 
wood stars should 
leave voice acting to 
the voice actors. 


Timur Maskayev 
Kingston, Pa. 


Rat Patrol 
What's so novel or 
controversial about 
rats in the kitchen 
(News & Notes)? Ever 
seen The Muppets 
Take Manhattan? 


Robert Applebaum 
Staten Island 


Suddenly Senior 
I think it’s funny that 
Stephen King calls 
Battlestar Galactica’s 
Michael Hogana 
“geezer” when Hogan 
and King are both 59 
years old (The Pop 

of King). Does that 
mean that Stephen 
is a geezer too? 


Jeff Leiboff 
Atlanta 


WRITE TO US! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 
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1-800-828-6882, You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608. 
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Behind the scenes. Bghind the sg 


_ Shaper’ Hairspray. _ 


Shaper” the official hairspray of the movie 


HAIRSPRAY = SEBASTIAN 


In theaters July 20, 2007 
www.hairspraymovie.com www.sebastianinspires.com/hollywood 


Only available in selected salons. 
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REVOLUTION! 


DIRECTV. 


YOU DESERVE THE ULTIMATE 
TELEVISION EXPERIENCE 


WITH DIRECTV YOU GET ACCESS 
TO OVER 250 CRYSTAL-CLEAR 
100% DIGITAL CHANNELS 


AND YOUR LOCAL CHANNELS* 
DON’T WAIT ANY LONGER 
PACKAGES START AT $29.99/mo. 


CALL DIRECTV TODAY 
1-888-528-1100 
directv.com 


Viale 
DIARIES 


NEW SERIES PREMIERE 


tfd.soapnet.com 


Great Debates: 
Summer TV Edition 
Log on for TV Watch 
coverage of your favorite 
shows: So You Think You 
Can Dance (left), Top Chef, 
Entourage, Big Love, Hell's 
Kitchen, Big Brother, and 
more. Discuss and debate 
with the Web's most 
rabid TV fans. 


2. Exclusive Video Sneak Peeks 

EW.com’s videos take you beyond the velvet ropes at 

parties and premieres and behind the scenes on movie and TV \ 
sets. And beginning July 23, you can get a sneak peek at the ae 
Discovery Channel's 20th-anniversary edition of Shark Week. rs 


More Daily Entertainment News 
You'll find exclusive breaking news and at-a-glance 
summaries of all the day's top headlines. Log on 
for daily reports from this week’s Television Critics 
Association tour and next week’s Comic-Con event. 


4. 


If the fifth movie and final 4 
bookinthe Harry Potter 4 
saga have left you 
jonesing for even 
more, you're in luck: 
With our new wiki, 
you can design your 
own Hogwarts 
yearbook page, 
create your own 
spells, vote for 
your favorite 
books and 
movies, 
and much more. 


Box Office Game 
So you think you're pretty good at 
guessing the weekend grosses? 
Test yourself against EW's box 
office expert Joshua Rich. Predict 
the order of this weekend's top 
10, then check back on Monday 
night to see how you stack up. 
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THE REVOLUTION WILL BE ACCESSORIZED 


FASHIONISTA. 


BU: 


PREMIERES AUGUST 1 WEDNESDAYS 9/8c SOAP 


THE BIG MAC® IS MADE WITH 100% 
USDA INSPECTED BEEF. ® 
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Revival 


EW scopes out Comic-Con, 
the convention that’s suddenly 
bringing Hollywood to its knees. 


BY NICOLE SPERLING AND 
BENJAMIN SVETKEY 


annes has Brad Pitt and Angelina Jolie 
on the Croisette. Sundance has Robert 
Redford on the slopes. And Comic-Con? 
It’s got Klingons in Renaissance costumes 
running around downtown San Diego. 
From July 26 to 29, tens of thousands of devoted 
pemagnets: ~ : ; pop culture fans will descend upon Southern Califor- 
( Rvise from left) As , nia for the largest gathering of sci-fi and fantasy en- 
py Milla Jovovich at } thusiasts held on this or any planet. It’s been called 


of Resident Evil: 
Extinction; Robert 


Downey Jr. of Iron er ae . 


an; Masi Oka / 
= Terry | ‘toe 
Quinn of Lost s/ : ENTERTAINMENT WEEKLY 9 


na! 


Making 
Con-tact 


Alook at four 
of this year’s 
most anticipated 
presentations, —NG 


+INDIANA JONES 4 
It's been 18 years since 
the last installment, so 
here's hoping Paramount 
will throw fans a (prehis- 
toric) bone or two. 


+THE INVASION 
Producer Joel Silver will 
plug clips of Nicole 
Kidman and Daniel Craig 
in this Invasion of the 
Body Snatchers remake. 
Also, expect the audi- 
ence to press Silver for 
details about Speed 
Racer, currently being 
directed by The Matrix's 
Wachowski brothers. 


+BATTLESTAR 
GALACTICA 
The spaceship will 
land...with scenes from 
the acclaimed Sci Fi 
series’ new TV movie— 
and scoop on its final 
season. 


+STAR TREK 
J.J. Abrams will tout his 
Star Trek film—and 
perhaps drop some 
hints about the cryptic 
trailer for his upcoming 
monster film, code- 
named Cloverfield. 
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Superbad 
seeks to 
connect with 
the powerful 
| nerd set 


Woodstock for geeks, but these days it’s a whole 
lot more. The annual Comic-Con convention is 
now one of the most critical industry events on 
the calendar, as important to Hollywood as any 
festival in France or Utah. 

What started in 1970 as asmall comic-book 
lovers’ conclave (just 300 people made it to that 
first meeting) today draws more than 120,000 
people. And it isn’t just fanboys attending the 
convention’s screenings, parties, and panel dis- 
cussions; among the crowd this year will be Clive 
Owen (who'll build buzz for Shoot ‘Em 
Up), Jessica Alba (The Eye), Robert 


ce 
Downey Jr. dron Man), Edward Norton Hol lywood 


has figured 
outthe 


(The Incredible Hulk), and Judd Apa- 
tow (Superbad), along with hordes of 
producers, directors, and writers, like 


a multibillion-dollar franchise. Such TV shows 
as Buffy the Vampire Slayer, Xena: Warrior 
Princess, and The X-Files courted their fans at 
Comic-Con, while current hits like Lost, Heroes, 
and Battlestar Galactica have titillated rabid fans 
with preview panels. These sorts of movies and 
shows were once programmed for a niche demo- 
graphic; today, they’re mainstream entertain- 
ment. “The comic-book culture has become 
more and more popular,” explains Don Murphy, 
producer of such graphic-novel adaptations as 
The League of Extraordinary Gentlemen and 
From Hell (not to mention Transformers). “Peo- 
ple who have never even picked up one issue of 
Spider-Man have seen all three movies.” 

And this new strain of fan often wears weird, 
ridiculous clothing—like suits and ties. “The oth- 
er day I saw someone—I’m guessing an attorney 
or banker—reading Spider-Man,” notes Comic- 
Con regular Jeff Krelitz, head of management/ 
production company Trac2 Media. “You didn’t 
see that two or three years ago, at least not in 
public. It used to be comic books were for nerds.” 

But the diehards who actually make the pil- 
grimage to Comic-Con are still a breed apart. 
And that’s another reason why studios are in- 
vesting millions to showcase their products 
there. Unlike other festivals, this one 
isn’t about sealing deals, stoking 
awards buzz, or signing talent; it’s 
about making a direct connection 
with fans. For four days, Hollywood 
gets to pitch its wares to a blog-savvy 


J.J. Abrams, who may announce some location army of early adaptors who then 
of his casting picks for the upcoming of the spread the word with the push ofa 
Star Trek reboot. (See sidebar for a run- button. It’s partly why 300 ended 
down of this year’s most eagerly await- supergeek up grossing $453 million worldwide 
ed projects.) For certain genres—the clubhou se this year. “We premiered a special 
ones involving superheroes, aliens, 5 "trailer we had prepared,” says 
warriors in leather codpieces, and They ve director Zack Snyder. “The crowd 
comic-book characters—there is now moved in.” demanded that we reshow it—three 
no greater launching pad than the _Writer times. After Comic-Con, 300 
floor of the San Diego Convention changed its place in the collective 
Brad Meltzer 


Center. These days, even some sur- 

prising genres—like Westerns (3:10 to Yuma), 
music-industry satires (Walk Hard), and Broad- 
way musicals (Tim Burton will share clips from 
his upcoming adaptation of Sweeney Todd)—are 
finding their way to Comic-Con. 

“Tt’s the golden age of geekdom,” says fre- 
quent Comic-Con conventioneer Brad Meltzer, 
a novelist and comics writer. “Hollywood has 
figured out the location of the supergeek club- 
house. They’ve jimmied the locks, moved in, and 
spruced the place up. And we’re sort of sadly and 
pathetically okay with it, because they bring lots 
of hot actresses and nice film clips.” 

Actually, Hollywood began staking those guys 
out light-years ago. Lucasfilm set up its first Star 
Wars booth in 1976, well before the films became 


consciousness and in geekdom in 
general.” Says Murphy, “You go to Comic-Con, 
tell aroomful of fans what your movie is going 
to be, and you end up not only reaching them 
but 500 Internet reporters as well.” Adds a 
studio exec, “I’d much rather spend money 
on Comic-Con than on a splashy premiere the 
day before my movie opens.” 

And in the end, that’s why the throngs flocking 
to Comic-Con will have Hollywood’s undivided at- 
tention, no matter what they’re wearing. “They 
are your fan base,” says Al Jean, a producer of The 
Sirnpsons Movie who'll treat the crowd to bonus 
footage. “They are the people who put you where 
you are. A lot of them are dressed like Darth Vader, 
but you still have to give them a great deal of re- 
spect.” (Additional reporting by Nisha Gopalan) & 
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True performance. 


The all-new Nissan Altima Coupe "TEEN 


SHIFT_ 


NEWS+NOTES 
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Leaking 


“Anyone 
can post 
anything 
on the 
Internet. 
You can’t 
believe 
everything 
you see.” 


—A Scholastic 
spokesperson 
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Wizards! 


Just days before its big bow, Harry Potter faces the 
biggest enemy of all: the Internet spoiler. BY MIKE BRUNO 


Harry Potter and the Deathly Hallows, the 

seventh and final book in J.K. Rowling’s 
beloved series, there was a predictable chorus of 
people alleging they’d obtained advance copies, 
along with websites claiming to post chapter- 
by-chapter spoilers. And on July 17, it looked 
like at least one wretched Muggle had killed the 
suspense for good when purported photos of all 
784 pages appeared online, sending fans into a 
should I or shouldn’t I? panic. A spokesperson 
for publisher Scholastic refused to confirm or 
deny that the clearly readable pages were au- 
thentic: “A lot of material on the Internet claims 
to come from Deathly Hallows, but anyone can 
post anything on the Internet and you can’t be- 
lieve everything you see online. We all have our 
theories on how the series will end, but the only 
way we'll know for sure is to read the book our- 
selves at 12:01 a.m. on July 21.” 

And by the time you read this, it’s likely 

you'll already have done that, rendering these 
spoiler sites irrelevant. Still, despite Rowling’s 
and Scholastic’s near-obsessive attempts at 
increased security—they even threatened legal 
action against anyone who broke the sales em- 
bargo—one had to wonder whether these leaks 
would hurt sales for Deathly Hallows, which had 
a whopping 12 million-copy first run. “[Leaks] 
happened with the last [Potter] book, too,” says a 
manager at a major NYC book chain. “It won’t 
affect it at all. It’s Harry Potter, right?” 


i n the weeks leading up to July 21’s release of 


By Scott Brown 
Paris Hilton jail-stay investigation 
launched Because there’s still so much 
we don’t know. 


Michael Richards goes to Cambodia to 
find himself There, he will be billed as 
“funnier and more tolerant than Pol Pot!” 


Ivanka Trump soon to have larger role in 
Trump company She will take over the 
Department of Grandiose Claims, and 
also think up eight new Rosie 
insults each day. 


Criss Angel linked to 
Lindsay Lohan 
In order to get 
with Criss 
Angel, one need 
only answer the ques- 
tion “Js this your card?” 
correctly. 


Jessica Simpson says she loves the 
bump on her nose Ashlee loved hers 
too. So much that she set it free. 


Bull featured on webcast is reportedly 

spared slaughter Don’t get me wrong: 
T love bull meat. But you should see this 
thing lip-synch “Surrender.” 


BET defends controversial new 
series Hot Ghetto Mess It’s edu- 
| cational. Just look at how ‘The 
Yaae= Beverly Hillbillies’ wiped out 


if OY, hillbillyism. 
Ye 
| Bai Ling’s breast 


pops out in public 
Yeah. Slow week. 


Twelve-year-old takes over as star of 
Ace Ventura franchise It’s so cute: 
When the butt talks, its voice cracks. 


1 Star Jones says The View needs 
more diversity Whereas I say ‘The 
View’ needs more perversity! 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 
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True coupe. 


The all-new Nissan Altima Coupe 

Built from the ground up to be a true coupe. The true technology of a fuel-efficient’ CVT transmission: 
And the true performance of Nissan's award-winning VO engine:"The 270-hp V6 Nissan Altima Coupe! 
Starting at $20,490. As shown, $25,390!’ Learn more at NissanUSA.com. 


's Auto World and Ward's Automotive Group, 1995-2007. 'Optional feature. 
tination charge and options, Dealer sets actual price, Nissan, the 
e don't drink and drive. © 2007 Nissan North Amenica, Inc. 
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**Starting ASRP for Altima Co 
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30 Rock's Alex ) 
Baldwin and Tina Fey; 
Isaiah Washington; / 
Australia’s Kath & Kim 


Declaring Their Net Asset 


NBC kicks off TV’s summer press tour with new shows, a new leader, 
and a new family member. (Hello, Isaiah Washington!) By TIM STACK 


ow do you charm a roomful of persnick- 
[ay ety journalists? Well, if you’re new NBC 

Entertainment co-chair Ben Silverman, 
you kill them with kindness. On July 16, the 
ex-producer, 36, faced critics during the 
fourth-place network’s presentation at the 
biannual TV press tour, and almost before the 
grousing could begin, he flashed a Cheshire cat 
smile and unveiled a slew of projects. Among 
them: a dramedy from legendary producer 
Norman Lear; a U.S. version of Australia’s 
randy mother-daughter comedy Kath & Kim; 
Phenomenon, a reality series about the search 
for the next great illusionist; and—sigh—a 
celeb edition of Donald Trump’s Apprentice. 


é 
~ 


A Fish Called 


Pillow Talk 
959) Rock Wanda — = 
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Silverman also revealed that Jerry Seinfeld 
will appear as himself in the Oct. 4 season pre- 
miere of 30 Rock, but it was the announcement 
that he’d given Isaiah Washington his first TV 
job since he was fired from ABC’s Grey’s Anato- 
my last month that really set tongues wagging. 
The actor is slated for a five-episode arc on 
NBC’s heavily touted fall update of the ’70s ac- 
tion series The Bionic Woman. And while NBC 
is mum on whom Washington will play, exec 
producer Jason Smilovic shares this: “[One] 
character is there to teach her how to find the 
balance between man and machine. Isaiah 
comes in saying, ‘You have to give in to the ma- 
chine.’ It’s establishing a unique dichotomy.” 


GAY FOR PLAY: A BRIEF HISTORY 


Three to Tango Boat Trip 


1 
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OUT OF 
‘MINDS’ 


Star Mandy Patinkin 
bows out of CBS’ 
‘Criminal Minds’ 


Crime has stopped paying 
for Mandy Patinkin. On 

July 16, a week after the 
Minds star failed to appear 
at the CBS crime series’ 
first season 3 table read, the 
network announced that he 
would not return in the fall. 
Ina statement, CBS—which 
will add a new character to 
the show—quickly denied 
that his exit had anything to 
do with money and said 
Patinkin “asked to be re- 
leased.... His departure will 
be explained in an episode to 
be...broadcast early next 
season.” (The actor put out 
a statement of his own in 
which he blamed good ol’ 
“creative differences.”) It’s 
rare for a star to leave will- 
ingly at the height of a se- 
ries’ popularity; last fall, 
Minds twice managed to 
outdraw flashy time-slot 
competitor Lost. But 
Patinkin’s dour portrayal of 
an FBI agent may not have 
been such a stretch—soon 
after Minds’ bow, he was 
sharing reservations about 
its procedural format. “CBS 
is very clear about their for- 
mula for success with these 
kinds of shows,” he told EW 
in December 2005. “One 
doesn’t want to throw the 
baby out with the bath- 
water. But it is important for 
this baby to have a certain 
kind of food to make me stay 
interested.” Gee, was the 
craft-services spread that 
awful? —Lynette Rice 
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stinks 


Kodak 


print, copy and scan 


introducing a radical idea in printing: affordable ink 


Think about it: you buy ink a lot more often than you buy a printer. That's what makes printing expensive. So we did 
something about it. Now you pay just $9.99 msrp for a black ink cartridge and $14.99 msrp for a 5-ink color cartridge. 
Which means you can print documents and photos at home for up to 50% less than similar consumer inkjet printers*— 
without sacrificing the quality and ease you expect from Kodak. Find out just how affordable home printing has become. 
Visit Best Buy, Office Depot or kodak.com/go/aio today. 


NEWS+NOTES 


Fantasyland of Plenty 


Fantasy series devotees, we know these are distressing times. You’re about to finish the last ‘Harry Potter’ 
book, you’ve seen the fifth movie twice, and there are no ‘Narnia’ films until next May. But take 
heart: Three of our favorites from the kids-who-save-the-world genre are about to get the big-screen 
treatment. Here’s a cheat sheet to help you tell your Gobblers from your goblins. BY DAVID GREENWALD 


THE DARK IS RISING 


October 5 


PLOT Fourteen-year-old Will Stanton 
(Alexander Ludwig) discovers he's 
connected to the immortal “Old Ones,” 
meaning he has Potter-like powers and 
must lead a battle against dark forces. 
SOURCE MATERIAL The second tome 

in Susan Cooper's semi-obscure five-book 
series from the ‘60s and ‘70s, which 

involves a race-against-the-clock search 

for mystical objects. 

FANTASTIC FOREBEAR With its youth- 
ful protagonist and epic, good-versus-evil 
story line, Dark is clearly trying to position 
itself as Harry's heir. 

TARGET AUDIENCE Nerdy teen outcasts 
looking for a giant dose of wish fulfillment. 
And Potter fans going through withdrawal. 
Which means all but about 12 people. 


THE GOLDEN COMPASS 


December 7 


PLOT Eleven-year-old Lyra (Dakota Blue 
Richards) has to keep an Alethiometer (fan- 
tasy-speak for “all-knowing golden compass”) 
away from icy Mrs. Coulter (Nicole Kidman) 
and save her best friend from the “Gobblers,” 
who use kids in sinister experiments. 
SOURCE MATERIAL Philip Pullman's 
dense 1995 novel, the first in the His Dark 
Materials trilogy. 

FANTASTIC FOREBEAR Sprawling new 
world, epic conflict, talking animals, titular 
magical instrument...it may sound like The 
Lion, the Witch and the Wardrobe, but it's a 
tad closer in spirit to Pan's Labyrinth. 
TARGET AUDIENCE Fantasy buffs will 
be pulled in by Pullman's grand-scale imag- 
inings, while the all-star cast (featuring 
Daniel Craig) could bring the rest. 


Their Aiken Hearts: The Claymates Get a Musical 


Now this screams Theater of the Absurd: On July 5, the satiric Off Broadway production Idol: The Musical—a 
low-budget send-up of American Idol runner-up Clay Aiken's rabid, easily spoofable fan base—debuted for a 
nine-week run at NYC’s pint-size 45th Street Theatre. It’s about a club of small-town Ohio high schoolers 
so in love with Aiken that they don choir robes and worship a crude 10-foot statue of him during “meetings” 
that are more like religious rituals. “These kids have found that this is their place to belong,” says 
creator-producer Todd Ellis. “Other clubs, like the Red Hat ladies, wear funny hats. These guys 
wear funny robes.” Gushy songs like “Idolize,” “Quakin’ for Aiken,” and “Burnin’ Hunk of Clay"— 
during which one character practically makes love to her in-progress sculpture of the pop star— 
provide a campy, hummable soundtrack. No word on what Aiken thinks of the show (his reps 
didn't return calls for comment), but Ellis, an avowed fan who feels the crooner should have won 
season 2, never wavered about which Idol to use for inspiration. “It was always Clay,” he says. 
“Claymates advance the theme that society has become obsessed with /do/ and the contes- 
tants.” Plus, they’re always good for a laugh. —Tanner Stransky 


THE SPIDERWICK CHRONICLES 
February 15, 2008 


PLOT When the 9-year-old Grace 

twins (Freddie Highmore, in both roles) 
and their older sister (Sarah Bolger) move 
into the spooky Spiderwick estate, they 
find a field guide to a fairy-filled world. 
(Oddly enough, it looks like The Secret.) 
Soon, they're fending off a pesky horde of 
goblins who want the book for themselves. 
SOURCE MATERIAL holly Black 

and Tony DiTerlizzi’s best-selling The 
Spiderwick Chronicles, an illustrated series 
that began in 2003. 

FANTASTIC FOREBEAR Kids unleash 

a menagerie's worth of exotic creatures 

on a quiet suburb? Uh-oh! Jumanji 
flashbacks! 

TARGET AUDIENCE This one’s aimed 
squarely at the elementary school set. 
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ou didn’t need a Hogwarts degree in 
YF ssrosanc to foretell last weekend’s 
Potterific dominance at the box office. 
But Harry Potter and the Order of the 
Phoenix’s record Wednesday debut and $140 
million five-day opening pulled off an even 
more impressive feat: It put this season on 
track to become the highest- 
grossing summer in history, best- 
ing 2004’s $3.8 billion yield. 

Of course, Harry’s had a little 

help from friends like Spidey, 

Shrek, and Capt. Jack Sparrow. 

May’s trifecta of threequels— 
Spider-Man 3, Shrek the Third, and 
Pirates of the Caribbean: At World’s 
End—took in a combined gross 

of $957 million. In each of those 

cases, however, boffo bows were 
followed by second-weekend 

nosedives in ticket sales: Spider-Man 3 
plunged 62 percent, Shrek the Third tumbled 
56 percent, and Pirates sank 61 percent. 

Then came a monthlong box office down- 
turn we'll call June. Despite the success of 
Knocked Up and Ocean’s Thirteen, Evan 
Almighty, Universal’s reported $175 million 
follow-up to megahit Bruce Almighty, debuted 


he Ticket | 


Transformers, threequels, and a boy named Harry may make 
this summer one for the record books. BY CHRISTINE SPINES 


Transformers 
Optimus Prime; - 
Harry Potter 


(below) 


to an anemic $31 million. Fan- 
tastic Four: Rise of the Silver 
Surfer opened to arespectable 
$58 million but quickly fell off 
its wave. And Hostel: Part II 
was DOA, grossing a paltry $8.2 
million in its first weekend. 
Forawhile,itwas ™ . 
beginning to look 
like 2007 wouldn’t 
live up to its early promise. 
Enter Optimus Prime. Trans- 
formers, which bowed on July 3, 
now seems poised to join the 
$300 million club. “After so many 
sequels back-to-back-to-back,” 
says Rob Moore, the head of world- 
wide marketing at Paramount, 
which released the film, “audiences 
got their dose of the [familiar] and 
were hungry for something fresh.” 

We'll see if Harry can do better than his 
cinematic peers and keep ticket sales up 
through the second week. If he can’t, that 
may not bode well for tentpoles yet to come. 
It’s now up to Jason Bourne, Homer Simpson, 
and Rush Hour 3’s Carter and Lee to land 
summer ’07 firmly in the winner’s circle. 


—— 


FIVE MINUTES AGO 


Stone’s and ginger ale 
Scott Baio, therapy patient 


Suspenders 


Pimms and lemonade 
Scott Baio, serial dater 


Big belts 


Campari and soda 
Chachi 


Drawstrings 


NEWS+NOTES 


DEAL 
REPORT 


+ will 
exec-produce and star in 
The Burning Plain, the 


THERON 


directorial debut of screen- 
writer 

(Babel). Arriaga, who also 
wrote the script, says 
Plain, like his previous 
films, will explore a theme 
(in this case, love) through 
four interconnected story 
lines set in the U.S. and 
Mexico. Theron will play 
“a woman who has avery 
painful past,” explains 
Arriaga. “Her daughter 
helps her heal her pain.” 


+ ’s untitled 
comedic documentary 
about religion has been 
picked up by Lionsgate for 
an ’08 release. The Real 
Time host says he and di- 
rector (Borat) 
shot footage “from the 
Vatican to literally a truck- 
stop church in South Caro- 
lina.... The topic is inex- 
haustible. We could keep 
making this documentary 
until the end of time.” Do 
we smell a franchise? 


CLOONEY 


+ Showtime is developing 
separate hour-long pilots 
with exec producers 

and 
(Four Brothers), abouta 
televangelist family and 
high-class call girls, re- 
spectively. —Adam B. Vary 
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NEWS+NOTES 


POP-STAR HALL 
OF FRAMES 


With his ’80s-inspired venetian-blind shades, (right) continues in the tradition of 

musicians whose are as signature as their sounds. We'll pass on Kanye's particular style—a 

good thing, since the custom-ordered Alain Mikli design set him back $1,500, and he’s ordered 150 more 
pairs—but take a look at these other rock & rollers’ less radical rims, fit for mere mortals. 


This P-Funker sees stars through his 
intergalactic eye shields. Back on our 
planet, try these bitsy étoile-accented 
frames instead (Marc by Marc Jacobs, 

$85, Macy's). 


His Buddy Holly frames are 
synonymous with nerd chic, 
alternative tunes, and, of 
course, Buddy Holly. Donning 
a pair of the perennially groovy 
Wayfarers somehow makes 
everyone instantly cool 
(Ray-Ban, $130, Sunglass Hut). 


He was (Rocket) man 
enough to don lady- 
style shades back in the 
early '7Os, and soon the 
glam-rock squads 
followed the fetish (Dolce 
& Gabbana, $300, 

Sunglass Hut). 


VOsMaL KY 


DG 6033 cs 


You have to love an 
oversize-safety- 
goggle look that 

says “| am a Fluxus- 
movement visual 
artist” while also 
serving as a subtle 
reminder to get 
screened for glaucoma 
(Miu Miu, $165, 
Miu Miu boutiques). 


02 ‘VNLa 


Be as fly as the rocker once called the 
Fly. His Emporio Armani (RED) frames 
go for $170, but ours travel at a lower 
elevation (Lacoste, $125, Nordstrom). 
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NEWS+NOTES 


BIRTH 


AILING 


The Killers’ frontman, 
,and 
his wife, Tana, both 26, 
welcomed their first 
child, ason, on July 14. 


EXPECTING 


(According to Jim), 39, 
and her husband, 
Roger Fishman, will 
welcome their first 
child this winter. 


MARRIED 
- wr =~ 

(a = | (Ugly 
=”) Betty), 34, 


WS wed 
Nm i 


(Crossing Jordan), 33, 
on July 14 in L.A. This 
is O’Connell’s first mar- 
riage, Romijn’s second. 


ENGAGED 
41, 


\ will tie the 


knot with real estate 
investor Brooke 
Mueller, 29, whom he 
met in April 2006. 


Two anda 
Half Men 
star 


, 90, twisted 
her back and suffered a 
M) minor frac- 


ag 


oe 
Fas = ture on 
fe iey JulysinLa. 
— According to 
her rep, 


Diller is “in great spir- 
its” and “doing okay.”... 
Singer p 
26, was hospitalized 
after she collapsed on 
stage from dehydration 
at aconcert on July 15 
in Lagos, Nigeria. The 
former Destiny’s Child 
member was reported 
to be in good condi- 
tion.... Comedian 

, 33, Was 
hospitalized for 
exhaustion on July 14. 
Chappelle’s rep says he 
spent about 12 hours in 
an unnamed hospital 
and is now doing fine. 


DEPARTURE 


After being demoted by 
ICM on July 13, former 
co-president ; 
71, is in talks to leave 
the talent agency after 
19 years. As of press 
time, an arbitration 


BRITISH INVASION OF THE WEEK 


On July 12, soccer demigod David Beckham and wife Victoria 
officially moved to L.A. with modest dreams: owning a home, 
making a wage (David plays for local team Galaxy), and 
dominating the American press. The arrival was preceded by 
a scorching cover spread in W magazine and followed by 
NBC's July 16 special Victoria Beckham: Coming to America, 
an amusing look at the once and future Spice Girl. Major! —LS 


hearing is scheduled for 
Aug. 1. There, Limato is 
expected to challenge a 
contract clause that for- 
bids him from taking 
his clients, including 
Mel Gibson and Denzel 
Washington, to another 
agency. Limato could 
not be reached for com- 
ment. 


COURTS 


On July 17, Alahnys 
and his wife, 


, 53, were ordered 


Don’t Stop Believin’ 


7 


| 
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The truth got out there on July 14, when erstwhile 
X-Files star David Duchovny revealed that he and former 
castmate Gillian Anderson—along with creator Chris 
Carter—are on board for a second movie version of the 


hit Fox series, possibly to begin filming this fall. A 
source close to the production says a scriptis 
expected “within two weeks,” but couldn't con- 
firm if the film would pick up where the series left 
off when it ended in 2002—with Mulder and 
Scully on the run from the military—or if it would 
be astand-alone feature like the first X-Files 
film, which earned a respectable $84 million at 
the box office in 1998. —Nicole Sperling 


to pay their 
former chef 
Jane Martin, 
a. F 41, $51,000 
— in compen- 
sation after Martin won 
asexual-discrimination 


a ~~ 


claim against them in 
May, according to the 
Associated Press. 
Martin said she was 
unjustly fired after 
she became pregnant. 
Sting and Styler are 
reportedly appealing 
the ruling.... On July 12, 
action star 

filed a lawsuit 
against Loeb & Loeb in 
L.A., claiming the legal 
firm charged the actor 
an “unconscionable” 
fee when he testified in 
an extortion case in 
2003. Earlier this year, 
apanel ruled in favor of 
Loeb, prompting Seagal 
to bring his case to 
Superior Court. “We ex- 
pect the same outcome 
as in the arbitration,” 
said a Loeb repina 
statement....On July 15, 
rapper (née 


Remy Smith), 27, was 
charged with attempted 
murder in the shooting 
of acquaintance Makeda 
Barnes-Joseph, 23, in 
NYC. The two reportedly 
had a dispute over mon- 
ey. The hip-hop star, who 
is also being charged 
with assault, was re- 
leased on $250,000 bail. 
Acourt date is set for 
Aug. 14. Remy Ma’s 
lawyer says, “These are 
merely allegations.” 


DEATHS 


Cartoonist 


, 71, creator 
of Playboy magazine’s 
“Granny” character, 
of a stroke, July 2, in 
Chicago.... Romance 
. author 


(The Flame 
and the 
Flower), 68, of cancer, 
July 6, in Princeton, 
Minn. —Lindsay Soil, 
with additional report- 
ing by Jeff Labrecque 
and Adam Markovitz 
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Samberg sets* 
a pad example 
in Hot Rod 


omelet, and he looks and acts like any other 28- 
year-old—because that’s exactly what he is. “I’m 
trying to take it really slow,” Samberg says of his 
escalating career. “Especially because it’s been 
happening really, really fast. I went from collect- 
ing unemployment to starring in a movie in a little 
over two years. It’s insane.” 

No more ramen noodles ever. After only two 
seasons on SNL, the former Spin City writers’ 
assistant has come up huge with a couple little 
ditties named “Lazy Sunday” and “D--- ina 
Box,” arguably the defining videos of these viral 
times. This summer, he’s attempt- 


directing debut. Both were instrumental in gearing 
the script to their friend’s strengths. “We had to 
go page by page and Samberg it up,” reports 
Schaffer. “Which is another way of saying, just 
dumb it down. And adda lot of sex with ladies.” At 
least two parts of the above statement are patently 
untrue, but Samberg still fit the part. “I interact 
with girls by acting intentionally awkward; I 
like throwing my body around and acting like 
a moron. Rod was...nota stretch.” And the film 
itself, which includes repeated references to spirit 
animals and a spot-on Footloose parody? “We 
wanted to make a crazy-ass movie,” Samberg says. 
“T think we managed to make it pretty weird.” 
The question is whether that weirdness will be 
enough of a draw. Samberg’s positive attitude is 
unflappable. “If anyone feels the way about Hot 
Rod that I felt about the comedies I liked growing 
up”—Billy Madison, for example—‘I feel like it’s a 
success,” he says. “It will get bad reviews. Comedy 
is traditionally not reviewed that well. I was 
excited for [the well-received] Knocked Up. Any 
time people give it up for a comedy, it’s a victory.” 
Let’s say Hot Rod is victorious. Will this NYU- 
film-school grad who’s known his best friends 
since junior high lose his soul to Hollywood? 
Schaffer doesn’t think it’s “much of a risk,” he 
says, then thinks for amoment and adds, “Maybe 
in 10 years when we're not talking, and he’s got 
a huge mansion, and I live in a co-op apartment, 
I’ll have something else to say.” For 


ing to cement his place in the offline «sys now, Samberg says he mostly just 
zeitgeist by starring in Hot Rod, a | ma tearless works and enjoys the occasional 
long-gestating stuntman comedy clown. If | beverage at SNL after-parties; 
(think Evel Knievel) originally he describes his personal life as 
conceived for Will Ferrell, now were to get “spare.” His big post—Hot Rod plan 
tweaked to suit Samberg’s bizarre- a tattoo, it is to find anew NYC pad witha 
yet-earnest style. “He has this kind decent shower. He remains close 
of sweetness to him,” says SNL wou Id be two to Dad (a photographer) and Mom 
creator Lorne Michaels. “You kind masks, and (a teacher), and someday hopes to 
of like him, you know?” Michaels 7 cash it all in and have kids. So much 
ey'd bo 
also produced Hot Rod, and dis- nis 3 for the theory that good comedy 
misses the ghost of Ferrell. “It’s be smiling. comes from bitterness and pain. 


totally their movie, in every way.” 

Who are “they”? Akiva Schaffer and Jorma 
Taccone, without whom no discussion of Sam- 
berg is complete. The trio met as 12-year-olds 
growing up in Berkeley, Calif., then reunited 
in NYC after college to found The Lonely Island, 
a filmmaking troupe with a cult website and 
an unsellable pilot called Awesometown. They 
finally landed at SNL in 2005 and began churn- 
ing out those digital shorts. Now it’s almost im- 
possible to separate any one’s accomplishments 
from the group. “Everyone who has gambled 
on keeping the three of us together so far, it’s 
gone well,” Samberg says. “We figured it couldn’t 
hurt to see how long we could ride it.” 

In Hot Rod, Taccone plays Samberg’s adoring 
stepbrother, and Schaffer makes his feature- 
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“T’ma tearless clown,” Samberg 
says. “If I were to get a tattoo, it would be the two 
masks, and they would both be smiling.” 

After the allotted interview time, Samberg’s 
in no hurry to jet, and hangs around for an extra 
hour just for kicks. But once the restaurant starts 
playing Kenny G, he decides to hit the road, 
where a black Lincoln Town Car immediately 
materializes behind him. “That’s my ride,” he 
says, and it seems like he must be kidding. But 
no! Sunglasses in place, BlackBerry in hand, 
Andy Samberg is, indeed, about to step into an 
idling sedan and zip away. Finally, a movie-star 
moment! But it doesn’t last. “I didn’t ask him 
to pull up,” Samberg protests, in a tone that 
suggests the car is horribly embarrassing. He 
apologizes with a smile and an awkward hug. @ 


Andy 
Samberg’s 
Must List 


Discovery Channel’s 
‘Planet Earth’ “You have 
to watch it in hi-def. There's 
a slo-mo shot of a shark 
eating a seal. The most terri- 
fying thing I've ever seen." 


The Summertime 
Special “A friend of ours, 
Jeff Davis, invented this 
drink. It’s not that creative: 
Jack, 7-Up, and, like, six to 
eight crushed lime slices, 
Lots of ice. You can only 
drink it in the summertime.” 


‘Plague Park,’ 
Handsome Furs 

“I've been listening to that 
a lot. It's just kickass.” 


‘Real Talk,’ R. Kelly 
“Oh, man. He knows not what 
he does to my comedy bones. 
This is the one where it's all 
one side of his phone calls, | 
don't think he fully grasps the 
way people like me love it.” 


MTV's ‘Human Giant’ 
“They're rad dudes, It’s 
always encouraging to see 

a [new] sketch comedy 
show try, and work.” 
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Host ’ 
Clive Pearse 4 


High Stakes Meets High Style 


New Designers...Bigger Design Challenges... 


And A Hot New Location—Las Vegas! Vy «&- 
Sundays 9PM E/P LS 
Premieres July 22,10PM E/P | START AT HOME 
HGTV.com 


©2007 Scripps Networks, Inc. 


SPOTLIGHT 


COREY HAIM & 
COREY FELDMAN | 


“The Lost Boys reunite for The 
Two Coreys, A&E's new semi- 
reality series. Mandi Bierly 


HAIM: Now that 
we've been together 
fora good, off-and-on 
20 years... 


Having a Moment 
FELDMAN: He’s 


making it sound like a 
we're married ay O i W fl 


The country sensation is only 17—and in no hurry to act anything but her age 
HAIM: You don’t 


Hei Bieta me. You won't often see the platinum-selling, platinum-blond Taylor Swift in high heels. The 


Oh, wait, you do, 17-year-old stunner admits to having “this fear of falling in front of large groups of people.” 
Plus, “I’m 5’11”, so in heels, I’m 6’2”.” Towering over the country competition any more than 
she already does would present a seriously unfair advantage. Not only has she sold a million 
copies of her self-titled debut CD, for which she wrote or co-wrote all the songs, but her first two 
hits, “Tim McGraw” and “Teardrops on My Guitar,” have each sold hundreds of thousands of 
downloads. Country radio usually skews older, but the Pennsylvania-born, Tennessee-bred 
lady is bringing in younger fans with a lively, acoustic-based disc that unabashedly captures the 
sweetness, petulance, and passion of being a teen. “I’ll have plenty of time to act 25 when I am 
ing Tiffany rings, like 25. I want to sing about things I’ve actually gone through.” And she isn’t counting down to the 
actor-buddy rings, emancipated day when she can ditch the dresses and liberate her inner Pussycat Doll. “When 
for Hanukkah. I turn 18, I may do something crazy—like go out and vote or something.” —Chris Willman 


FELDMAN: | actually 
do. 


HAIM: | got us match- 


FELDMAN: Corey 
lost his. 


Toeanes eorheations Al Pacino 


under my bed. | hope. 


FELDMAN: |'m 
alittle emotionally 
scarred by the 
whole thing. 
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For more (Haim's painting, Feld- 
man’s child), visit ew.com/coreys 
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NIKKI BLONSKY 


On the eve of her movie debut as plucky Tracy Turnblad in ‘Hairspray, the 18-year-old gushes 
about the milestones that are making this the time of her life. BY LINDSAY SOLL 


“The first time | met him, 


he said, ‘Come to Mama,” 


recalls Blonsky of the 
actor who plays her 
onscreen mom. “We met 
at the studio, way before 
the first day on set, and 
we hit it off right away.” 


“A reporter asked at our 
L.A. premiere, ‘If you could 
help J.K. Rowling finish 
the last Harry Potter, what 
would you tell her?’ | was 
like, U.K. Rowling doesn't 
need my help. Who am 
| to tell her what to do?!" 


“| talk to [costar] Queen 
Latifah all the time. 
She really understands 
me.” Especially when it 
comes to being curvy in 
Hollywood: “She tells me, 
‘Stay who you are. 
Love who you are. And 
don't apologize for it.” 


“We had to shoot [our 
kiss] for four days,” says 
Blonsky of puckering up 

with High School Musical 
heartthrob Zac Efron. 

“It wasn't a big deal. It 

wasn't a kiss for Nikki. 

It was a kiss for Tracy.” 


At Hairspray's premiere, 
“John Waters [creator of 
the original 1988 film] was 
sitting across from me—| 
was dying! When he made 
his cameo, | looked at him 
just so | could say, ‘There 
he is on screen, and there 
he is right next to me!’” 


The Long Island native 
first saw the film when it 
was screened for friends 

and family at a local 
theater last month. “At the 
end, there was a standing 
ovation. | thought to my- 
self: My dream came true.” 
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CODE NAME: 
YELLOW 
HARVEST. 


It’s a perilous project that’s required years of plotting (up to 18, 
depending on who’s counting) and the complicated synergies 

of hundreds of individuals (some not quite human). It has triggered 
surprise, curiosity, glee, anxiety, and a nationwide epidemic of 
finger-crossing. But on this June afternoon in L.A., it’s just a bunch 
of guys trying to beat a deadline. © Tucked away on the Fox lot, inside 
a nondescript trailer labeled Stacked Productions—the placard from 
Pamela Anderson’s 2005 sitcom was left hanging to foil inter- 
lopers—two dozen staffers slave over monitors containing Amer- 
ica’s most famous animated family in various high jinks, like Homer 
spotting a fallen treat: “Ooooh! Floor popcorn!” Signs of time crunch 
are everywhere. A chart of scenes with titles like “Eski-Moe’s Tavern” 
is covered with colored stickers indicating completion status. A 
calendar is smothered in notes about production sessions and dead- 
lines. And then there’s the world’s least gentle reminder: Above one 
poor soul’s workstation, a digital clock counts down the time left until 
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this motion picture of major proportions, The Simp- 


sons Movie, must be surrendered to the studio 


authorities. “We use it as a means to frighten our- 
selves,” explains producer Richard Sakai, studying 
its unforgiving flashes: 16 days, 9 hours, 42 minutes, 
6 seconds...5 seconds...4 seconds... 

A doughnut’s throw away, the film’s writer- 
producers—James L. Brooks, Matt Groening, Al 
Jean, and Mike Scully—give notes on newly minted 
footage. “Ifa joke’s not working,” deadpans Scully, 
“put aloud car horn over it ora plane flying by.” In 
one scene, three townsfolk come pleading to Mr. 
Burns. “So you want some of my electricity, do you?” 
snickers the sinister senior tycoon. “Well, for once, 
the rich white man is in control!” When the Spring- 
field residents are chased away by ferocious hounds, 
the scribes look relieved. “That’s an area we’ve 
changed 300 times,” says Jean, shaking his head. 
“We should put in all the takes,” cracks Groening. 
Retorts Jean: “It'd be longer than Gone With the Wind.” 

Indeed, this has already become one epic cine- 
matic journey. “It’s very hard to believe the end of 
the road is here,” muses Brooks. “You're crazy not 
to be excited, and you're crazy not to, um, uh...” He 
trails off before finding the right words witha grin: 
“...wake up on a mattress full of flop sweat.” 

No need for nerves, guys: You're only making one 
of the most anticipated films since the concept of 
ever was invented. On July 27, Fox’s worshipped, 
Emmy-encrusted comedy—featuring Homer Simp- 
son, aman so dumb he once called a spoon “that... 
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metal deelie...you use to...dig...food”—finally hits the- 
aters. The Simpsons Movie promises to be an emo- 
tional saga about a man who falls for apig, ignores his 
wife’s advice, and potentially dooms his town. Italso 
aims to honor the show’s rich history (coming this 
fall: season 19) with physical gags, corner-of-your- 
screen winks, and beloved Springfieldians (Nelson! 
Chief Wiggum! That old man with the ZZ Top beard)). 
Yet this 35mm mission wasn’t easy: Cows were had, 
shorts eaten. But after all the blood, sweat, and Duff 
beers, Homer’s helpers think they’ve created some- 
thing entertaining enough to pay for, maybe even 
woo-hoo!-worthy. And they know what's at stake: a 
billion-plus-dollar franchise’s good name. “Nobody 
wants to be the one that rams the ship into the ice- 
berg,” says Groening, who first scribbled the Simp- 
son clan in 1987 for Brooks’ The Tracey Ullman Show. 

Or as Jean sums up: “As an event, I think it'll be 
somewhere between Sgt. Pepper’s the album and 
Sgt. Pepper’s the movie.” 


There had been whispers, rumors, even discus- 
sions about a Simpsons movie for along time. As in, 
let$ brainstorm over Crystal Pepsi long. The closest 
flitfation came in 1992, when Brooks wondered if 
théfitst cut of the “Kamp Krusty” episode could be 
expanded into a feature. But back in those early, heady 
days of the show—when bootleggers hawked Bart 
T-shirts on street corners—the staff was too busy 
churning out episodes to multitask multiplex-style. 


That wasn’t the only hurdle. Fox had long balked 
at Brooks’ terms, which were: Commission us to write 
ascript, but if we don’t like the results, we don’t have 
to make a movie. “It was a tough point for them to 
swallow,” admits the producer. “But it was very nec- 
essary for us to feel secure as we moved forward. It 
was an odd contract dispute—we were arguing against 
a green light.” However, Tom Rothman wanted that 
green light badly, so when the current chairman and 
CEO of Fox Filmed Entertainment became studio 
president back in 1999, he persuaded the powers 
thatbe to accept Brooks’ conditions. “Regardless of 
what it said on a piece of paper, if Jim Brooks and 
Matt Groening weren’t happy with the movie,” rea- 
sons Rothman, “it wasn’t a movie we should make.” 

While the big screen loomed as the ultimate chal- 
lenge—“It’s like Mount Everest,” says Jean. “You try 
to do it because you can”—most at Simpsons HQ 
thought they’d strap on the crampons after TV’s 
longest-running comedy was retired. But as it be- 
came apparent that the series wasn’t going anywhere, 
“we figured we'd better get started,” quips Scully. 

In 2001, the main voice actors signed a three- 
season extension with a film provision. Brooks 
thought it’d be “romantic” to reunite with early- 
days Simpsons players, so he and Groening slowly 
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(creator) 
On the Show 


“The original idea behind 
Krusty the Clown was that 
he was Homer in disguise, 
but Homer still couldn't get 
any respect from his son, 
who worshipped Krusty. If 
you look at Krusty, it’s just 
Homer with extended hair 
and a tuft on his head. 

We were in sucha rush in 
the beginning of the series 
that | thought, ‘Oh, it’s 

too complicated,’ so we 
just dropped it. But when | 
look at Krusty, | think, 
‘Yeah—that's Homer.” 
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Marr Gage 


assembled an all-star team. Veteran series director 
David Silverman was hired to helm. (He’d left Pixar 
inanticipation of the gig. “Steve Jobs said if it'd been 
for any other reason, he would’ve been very upset 
with me,” he recalls.) Longtime showrunner Scully 
and current showrunner Jean were tapped to pro- 
duce. The latter must mainline Buzz Cola: Jean over- 
saw the writers’ room while continuing episodic 
duties. The room was filled with ex-exec producers 
and scribes. (For you hardcores, that list included 
George Meyer, John Schwartzwelder, John Vitti, 


David Mirkin, and Mike Reiss; Ian Maxtone-Graham 
(writer-producer ‘91—93) 


On the Show 


“People think the writers’ 
room must be this magical 
world of laughter. The truth 
is, it's 9 percent joy and 91 
percent grim boredom... 
Someone chewed up a 
giant wad of toffee and 
stuck it to the ceiling. Then 
we kept adding stuff to it, 
and it became this big blob. 
We started taking bets on 
when it would fall. You're 
sitting there, trying to 
think, ‘What can Marge say 
when Homer loses the fam- 
ily savings for the 900th 
time?’ so you'd stare at the 
ceiling, and wait for it to fall. 
I think | was dared to lick it, | 
licked it, and people were 
impressed, Then they saw 
me on TV licking Ed Asner’s 
back and they were like, 
‘Oh. He'll lick anything.’" 


Homer and 
Bart duke it 
nthe 


u 
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and Matt Selman joined in later.) Two high-profile 
yet not surprising exclusions: Sam Simon, 
who'd codeveloped the series with Groe- 
ning and Brooks but left over creative dif- 
ferences in 1993; and writer-producer- 
turned-late-night-star Conan O’Brien, who 
Jean says would’ve “laughed” offan invite. 
“That makes no sense,” responds O’Brien. 
“T cleared my talk-show schedule fora year 
at great financial cost to myself, got an 
apartment right outside the Fox lot, and 
told them I was ready to report to work. All 
I heard back was that they were having 
trouble finding me a parking space, and 
then they stopped returning my calls alto- 
gether. Iam stunned and disappointed.” 

When Springfield’s finest gathered in 
2003, they were well aware of the challenges—and 
skepticism—ahead. “The idea of doing a movie spin- 
offfroma TV show smells bad, y’ know?” says Groe- 
ning. “South Park was proof that you could do some- 
thing really funny and different from the show. If 
you weren't familiar with South Park, it was a great 
movie, and if you knewit, then it was even better.” 
There was also that weensy issue of digging up a 
fresh plot. Says Scully: “Story-wise, character-wise, 
joke-wise...after 400 episodes, we feel like not only 
have we done it all, we’ve done it all three times, 
and the audience has been very kind not to notice.” 

Soon, though, ideas began flowing like Squishees. 
What ifthe Simpsons discover that their lives are be- 
ing filmed fora reality show? What if Marge leaves 
Homer after he cluelessly rents out their house for 
a porn shoot and she becomes a manatee rescuer? 
(This second pitch, from Jean, was later developed 
into season 17’s opener, “Bonfire of the Manatees.”) 
But it wasn’t until Groening mentioned an article 
he’d read about a community battling hog-waste 
pollution that the writers found their hammy in- 
spiration for the plot: Homer adopts a pig and dumps 
asilo ofits leavings into an already iffy Lake Spring- 
field; an environmental catastrophe is triggered, 
turning Homer into public enemy numero uno and 
putting the town in dire jeopardy. 

Wait. The movie hinges on...pig poop? “When you 
put it that way, which is the truth, it sounds a little 
crude,” says Jean, “but we’ve done it in the most 
sophisticated, elegant, satirical fashion possible.” 


After each writer penned a 20-page portion of the 
script, they met at the Simpsons production offices 
to stitch together their beast—a pastiche of wild 
jokes—and begin reworking. Fortunately they hada 
mentor in the multi-Oscared writer/director/pro- 
ducer Mr. Brooks. “You couldn’t just slap four 
episodes together and call it a movie,” says Scully. 
“You need to let the audience into the emotion of 
the story. Sometimes when you are inaroom full of 
guys, youre thinking of this really sweet Lisa line, but 
you just can’t bring yourself to say it. And Jim is not 
afraid to find the heart.” Fora pivotal scene in which 
a crushed Marge bares her soul to Homer, Brooks 
would ask Julie Kavner for more than 100 takes. The 
result, according to Groening, “is probably the most 
touching thing we've done in the history of the show.” 

The screenwriters had to overcome more than 
mental obstacles, judging from the faint odor of Raid 
and musty uncle in the room. “The carpetis covered 
with stains of sitcoms past,” says Scully, “and I think 
the Pauly Shore show was written in this room.” 
Haunted by a cawing crow perched outside the door, 
they literally sweated out the script—the crappy 
AC unit was too loud to use—in this confined space, 
season after season. “Most of the people in the room 
are used to running the show,” says Groening. “It 
could’ve been ugly, but it was really fun. Only a 
couple of times were there mock stranglings—you 
know, in the style of Homer strangling Bart. But 
that was never about content. It was about fatigue.” 

Gradually, the movie’s plot evolved. After Homer’s 
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toxic blunder, the Simpsons flee to Alaska, where 
Homer and Marge clash over whether to save 
Springfield. Meanwhile, Bart wonders if dorky saint 
Ned Flanders would be a better father than Homer, 
and Lisa falls for a green-activist Irish kid named 
Colin. In other news, Arnold Schwarzenegger is 
president, and the head of the EPA is evil. 

In May 2005, 18 months after the writers’ e-pig- 
phany, the voice actors—including Dan Castellaneta 
(Homer), Julie Kavner (Marge), Nancy Cartwright 
(Bart), Yeardley Smith (Lisa), Harry Shearer (Mr. 
Burns), and Hank Azaria (Wiggum)—received some 
surprising news. A script for a Simpsons movie had 
been written. “I showed up, and the script—I couldn’t 
believe it!” exclaims Cartwright. “It was thick. I’m 
spreading my fingers apart, trying to guess how much 
that is...” Pause. “That’s, like, three inches!” 


An animated field op is going down inside a pink 
bnilding. Here at Burbank’s Film Roman, 11 days 
Before delivery, Silverman is putting out fires and 
lighting other ones, ninja-ing his way through phone 
calls aad questions from staffers popping into his of- 
fice: “Thirteen feet, four frames? Great horny toad! 
It should’ve been 9 foot 4!” “Homer needs at least 
another in-between on this robot dance!” “Is this 
your recut based on his recut?” During a break, he 
explains with a shrug: “It always comes together at 
the end...but it’s gonna be a nail-biter.” 

Since January 2006, he’s been fastidiously trans- 
lating those yellow creatures to the bigscreen (with 
a different aspect ratio, for maximum wide-screen 
effect). “I’m really glad it took us this long to make 
the film,” he says. “The computer technology [has im- 


proved] onevery level, from compositing to editing 
voice. We could’ve never done this in ’93.” While 
nifty tech, an intricate color palette, a Hans Zim- 
mer score, and a $65 million budget helped provide 
amore lush vibe for Springfield, Silverman remained 
true to the show’s hand-drawn ethos. And his crews 
(at Film Roman and Rough Draft studios) often found 
new ways to fatigue fingers: A short angry-mob scene, 
teased in trailers, required up to 3,600 drawings. 

Oh, handling the hundreds of pages of rewrites. 
That was a bitch too. 

Simpsons episodes typically undergo heavy 
changes, yet this production endured endless ad- 
ditions, deletions, and punch-ups. “I don’t consider 
myself an environmentalist,” says Scully, “but even 
I felt bad about the number of trees that were felled 
during the writing of this movie.” While you will see 
Green Day punk up the Simpsons theme song dur- 
ing their worst gig ever, Albert Brooks as EPA chief 
Russ Cargill, anda secret cameo (“the most trusted 
superstar in America sullies himself in our car- 
toon,” hints Groening), contributions from Minnie 
Driver, Isla Fisher, and Erin Brockovich hit the 
cutting-room floor. Meanwhile, the regular cast 
remained on call. “I felt like a fireman,” says Castel- 
laneta. “We should’ve just lived above the record- 
ing studio and put a pole in.... I didn’t know what 
stayed in, what went out. I couldn’t even follow 
what the story was—I just knew it was funny.” Re- 
calls Cartwright: “They’d say, ‘Can you come in? 
We've got a little rewrite.’ And I’m not kidding, it 
was down to one word.... [was amazed at how many 
different ways I could say that one word!” 

Yet the mostimportant word at Simpsons HQ was 
mum: A veil of secrecy was wrapped tightly around 


Springfield residents 
try to hit a Homer; (far 
left) a man tells a pig 
not to squeal on him 


(voice of Homer) 
On the Show 


“D'oh! was originally written 
as ‘annoyed grunt.’ James 
Finlayson—a comedian who 
was in a lot of Laurel and 
Hardy pictures—would 
always go ‘D'ohhhhhhh!’ 
and I thought, ‘I'll do that,’ 
because | was a big Laurel 
and Hardy fan. Homer 

was the classic silent- 
movie antagonist to Bart's 
Charlie Chaplin, so 

that's what popped into 

my head—that Edgar 
Buchanan/James Finlayson 
frustrated foil. Because you 
have to say things faster 

in animation, it was sped 
up and became ‘D'oh!’” 
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Al Jean 


(exec producer) 
On the Show 


“| was lucky enough to 
direct [then British prime 
minister] Tony Blair. We 
said, ‘We'd like you to be 
on the show. The Simp- 
sons are going to London.’ 
He wanted to promote 
tourism. We had a thing 
where he was going to 
give out dogs to people in 
the airport but they said, 
‘No, no, people call him 
Bush's poodle, that's 
going to look bad.’ But he 
did agree to a joke where 
Homer gives him a dollar 
and he puts it in his 
pocket—and to be drawn 
zooming away in a jet pack 
like James Bond. He was 
great. | think he'll have a 
great career in voice-over.” 
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Fans line up for 
Squishees (right) at 
a 7-Eleven that got a 
Simpsons makeover 
as a promotional 
stunt for the movie 


the project. In addition to your 
usual script-shredding and 
confidentiality-agreement 
signings, the “Yellow Harvest” alias—Sakai’s wink 
to Return of the Jedi code name Blue Harvest—was 
used to confound the curious. And then, in March 
2006, the producers cooked up a trailer that was 
slipped into theaters before Ice Age: The Meltdown. 
This surprise generated so much fan saliva, “it 
just became fun to see how long we could keep it 
private,” says Brooks. That included the leaking of 
bogus spoilers: Homer gets superpowers! Homer 
runs for president! “We were always afraid we'd put 
outa false plot that might be better than the one we 
were doing,” laughs Brooks. 

Considering the stratospheric hopes of those 
line-reciting, episode-ranking fans, a little para- 
noia could be forgiven. Brooks, who says this proj- 
ect carries far greater expectations than any other 
in his career, confides: “There are few things that 
make your blood curdle more than somebody saying 
‘I bet it’s going to be the greatest ever!’” Adds Jean: 
“T think ifI felt any more pressure, I'd be a diamond.” 

Thankfully no stones were thrown during a Port- 
land, Ore., test screening in March. Audience re- 
sponse was positive, minus a few criticisms. As are- 
sult, the producers strengthened or lost secondary 
characters’ bits—the film has 98 speaking parts—and 
ditched a meta end-credits gag in which resident 
aliens Kang and Kodos pick apart the film. Also from 
this rewrite came a trailer highlight: Homer play- 
ing with his pig while singing “Spider-Pig/Spider- 
Pig/Does Whatever a Spider-Pig Does.” After more 
screenings and tweaking—jokes were being added 
in the final few days—even the Sultan of Sweat was 
pleased. Says Brooks: “I know the picture is funny.” 

What the Simpsons masterminds also know is 
that trying to please all diehards and successfully 
corral 18 seasons of minutiae into 86 minutes and 
45 seconds is like Homer trying to restrain himself 
in a candy store: Ain’t gonna happen. “Listen, I’ve 
stood in line for the restroom at Comic-Con every 


year, and whatever the big movie is, I’ve heard the 
real-life versions of Comic Book Guy, so we’re pre- 
pared for all kinds of reactions,” says Groening. 
“Everybody’s got a different idea of the perfect Simp- 
sons experience. People are going to say, ‘You put in 
Lenny—why not Carl?’” He pauses. “We have both, 
by the way, for all those Carl fans out there.” 

But have some of those Carl fans tuned out while 
holding their breath for the movie? Although 
the series still nets nice demos, it’s not the 
juggernaut it was. During the inaugural 
1989-90 season, The Simpsons averaged 27.2 
million viewers; last season, 8.8 million. The 
show’s principals would be concerned...iffans 
weren’t persistently peppering them with 
movie questions. Fox’s Rothman maintains 
that the wait signals that this isn’t a cash grab. 
“Look, it’s a triumph it got done in the aughts,” 
he says. “We accepted a long time ago they 
were going to do this on their own time frame. 
We weren’t worried because Homer Simpson 
was going to bea fantastic character in 2007 or 2010.” 

Not that the producers are muttering Mmmmm... 
pan-demographic 200-mil grosser with unlimited se- 
quel possibilities just yet. Warns Jean: “We only have 
one penguin in our animated film.” (But they do have 
ascene in this PG-13 affair that’s already gained no- 
toriety: Bart bares all during a skateboarding dare. 
Before you blanch at the prospect of seeing the lit- 
tle dude’s little dude, Groening explains: “It’s a very 
simple oblong.”) Blockbuster or bust, the boys be- 
hind Bart wish to accomplish one sentimental goal: 
create acommunal living-room experience. “When- 
ever we show clips from an episode to an audience, 
it gets such an amazing reaction, [because] you're 
so used to watching TV alone,” says Groening. “I’m 
hoping a lot of people begin dating and marrying as 
aresult of this movie—meeting in the lobby, sharing 
some popcorn, and taking it from there.” 

Now that the union of landmark pop culture icon 
and silver screen has been consummated, where 
do the Simpsons d’oh next? “At some big executive 
meeting, they said, ‘What's the craziest Simpsons 
fantasy you'd love to see done?’” recounts Groening. 
“Tsaid, ‘How about a giant blimp shaped like Homer 
that would fly over the Super Bowl?’ And they go, 
‘[pause] Any other ideas?’ And I said, ‘Okay, okay— 
600-foot-tall statue of Homer. His head rotates 
once an hour. You eat dinner in his noggin, and at 
10 p.m. every night, spotlights come out ofhis eyes 
and go around the city like the Bat Signal, then he 
tilts his head back at midnight and laughs, and it 
fills the entire city with laughter. And they said, 
‘[pause] Any other ideas?’ And I said, ‘No...that’s all 
I got.” Deliver the Best. Movie. Ever. and you guys 
can do anything you want to. Bonus points if it hap- 
pens in under, say, 18 years. 


COLLECTOR’S ALERT Go to ew.com/simpsonscovers to 


buy all four special issues with covers drawn exclusively for EW. 
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Summer, Fall, Winter and Spring... 


Morry’s Camp is more than a year-round adventure in learning. 


S'mores around the campfire, 
reading just-for-fun, hiking through 
the woods, filling out college 
applications, swimming in the lake, 
writing camp journals, preparing 
for the future...this is the Summer 
at Morry’s Camp...and we do so 


much more. 


Fall, Winter and Spring...Volunteers 
mentor students, young people 
gather monthly to review academic 
achievements and long-term goals, 
boys and girls participate in literacy 
activities and enhance leadership 
skills. Children are guided through 
the critical years of their education 
and social development...all part 

of the Morry’s Camp year-round 


experience. 


Morry’s Camp is a nonprofit, youth 
development organization providing 
inner-city children with residential 
camp adventures and educational 
programs. We are dedicated to 
making a long-term commitment and 

Please support Morry’s Camp. positive contribution to each child’s 
Help us give children from disadvantaged communities future. By believing in the potential 
the valuable gift of summer camp and year-round programs. of young people, Morry’s Camp 


We prepare young people to become successful adults. helps them grow...learn...and thrive. 


(914) 592-3055 - www.morryscamp.org 
900 Dobbs Ferry Road, White Plains, NY 10607 


A copy of our annual financial report may be obtained from Morry’s Camp, Inc. or the Office of the 
New York State Attorney General, Department of Law, Charities Bureau, 120 Broadway, N.Y., NY 10271 


Glenn’s close encounter with FX 
results in the network’s latest 
high-profile series: DAMAGES, an 
ethics-bending legal thriller. 

By Josh Wolk 


STANDING ON A CATWALK in Brooklyn’s Steiner Studios, Glenn 
Close peers down on aset of a sprawling Manhattan loft. It’s her 
character’s elegant home on her new TV series, FX’s legal drama 
Damages (premiering July 24 at 10 p.m.). “My first movie was The 
World According to Garp,” she remembers, watching the crew 
prepping for a shot. “They built the sets, and I walked in and 
thought, ‘Oh, s---, I’ve got to be good! All this, it’s my house!’” 

Close can rest easier now. After all, she’s moving into FX, the 
house that The Shield’s Vic Mackey built. With neighbors Rescue 
Me and Nip/Tuck, it sits on a foundation of ethical complexity and 
TV-MA extremity that has critics and studios calling FX the new 
HBO. Close’s character will fit right in on the all-bastards-all-the- 
time network: She plays Patty Hewes, a fiendishly manipulative 
power attorney who’s assisted by her idealistic young new asso- 
ciate Ellen (Rose Byrne) in pursuing a class-action case against a 
Ken Lay-like billionaire (Ted Danson). Summing up FX’s fascina- 
tion with bad boys and girls, network president John Landgraf 
says, “For many years, network television had a very simplistic 
formula: Good guys win and bad guys lose. That just isn’t the 
way the world works. If crime did not pay, no one would do it.” 

Crime has paid very well for FX. When it launched in 1994, it 
was a benign little network with a morning show cohosted by 
Tom Bergeron and a puppet. Eight years later, The Shield 
premiered, starring Michael Chiklis as a corrupt cop so brutal 
he’d probably shoot the puppet while making Bergeron watch. 
The show was an instant cable hit, and FX found its new niche: 
unique, gritty dramas that frolicked in morality’s gray zone and 
drew young fans. (This year, FX is the fourth-ranked basic-cable 
network in viewers 18 to 49.) “Our viewers aren’t the ones who 
want middle-of-the-road fare,” says Landgraf. “We're not 
McDonald’s. We’re making really spicy food.” 

That wasabi mindset—and a reputation for creative freedom— 
lured Close in 2005 to costar on The Shield’s fourth season as 
Mackey’s tough but supportive new captain. She was so impressed 
with the network that she let Landgraf know she’d be open to 
doing her own series, and suggested a spin-off for her Shield 
character, Monica Rawling. The deal breaker was that it had to 
be set in Close’s hometown of New York City; Landgraf instead 
pitched her the Manhattan-set Damages, which she agreed to 
without once wondering if TV might be beneath a five-time 
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From left: 


“Glenn’s playing 
the good guy, 
but in the back 
of everybody’s 
mind, they’re 
saying, ‘We saw 
herin FATAL 
ATTRACTION, 
we know,’” says 
Danson. 
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(From top) Close and 
opposing counsel 
Zeljko lvanek; 

Byrne; Danson 


Oscar nominee. “Very early onI dida TV movie for 
ABC [in 1984] called Something About Amelia,” 
says Close. (Coincidentally, this also costarred Dan- 
son.) “Everybody said, ‘It’s gonna kill your movie 
career.’ I said, ‘It’s good writing, what difference 
does it make where it is?” 

The more FX has proved willing to experiment, 
whether with documentary series like Morgan 
Spurlock’s 30 Days or Steven Bochco’s short-lived 
Iraq-war drama Over There, the more attractive it 
has become to writers and actors tired of safe, 
diluted fare. “FX has really proven that they take 
chances,” says Jamie Erlicht, co-president of Sony 
Pictures Television, which produces Damages. 
“[They] allow their artists the freedom to go further 
than they could on broadcast television. That’s 
why they’re able to attract someone like Glenn 
Close.” Rather than shopping Damages around, 
co-creator Todd Kessler (a Sopranos veteran) only 
brought his show to FX. “HBO set the gold stan- 
dard,” he said, “but there was a sense of street- 
level thunder at FX that really turned us on.” With 
that rough-and-tumble attitude comes a pay cut: 
Though FX renewed the Courteney Cox tabloid 
starrer Dirt and The Riches, featuring Minnie 
Driver and Eddie Izzard as con artists who assume 
a suburban family’s identity, each only averaged 
around 1.5 million 18-to-49ers per original airing. 
Fine numbers for cable, but hardly a financial 
jackpot. (Wip/Tuck—basic cable’s highest-rated show 
in that demo—averaged 2.8 million last season.) 
“There is a lot of creative freedom,” says Danson, 
who starred in the quickly canceled ABC comedy 
Help Me Help You last season. “They don’t give you 
a lot of money, but they give you freedom.” 

When Kessler pitched Damages with his co- 
writers—brother Glenn and Daniel Zelman—Land- 
graf knew it would fit into FX’s dysfunctional TV 
family, reinventing the legal genre the way he felt 
The Shield did for the cop series and Nip/Tuck the 
medical drama. Damages will rarely, if ever, enter 
the courtroom—no protagonist grandstanding toa 
jury, no last-minute witnesses, no gasps at guilty 


verdicts. A little Law, yes, but no Order. While 
Hewes’ case against Danson’s egocentric ex-CEO, 
Arthur Frobisher—who lost his employees’ pen- 
sions when his company went under—will provide 
the token jurisprudence, the real intrigue begins 
with the show’s opening scene: Byrne’s Ellen run- 
ning half-naked and bloody through the streets. 
The show then flashes back to Ellen getting her job; 
from there, the 13-episode season gradually reveals 
what led to this violent opening salvo. Was it Fro- 
bisher’s doings? Or was her devious mentor, Hewes, 
behind it? “Not to get too highfalutin,” says Todd 
Kessler, “but one of the essential elements of Greek 
tragedy is that it’s unavoidable. You're able to play 
up the drama of knowing where youre heading.” 

With each episode, viewers will be less and less 
sure of who the hero is supposed to be, which is all 
part of the writers’ mantra: “Nothing is as it 
seems.” Says Danson, “Glenn’s playing the good 
guy, but in the back of everybody’s mind, they’re 
saying, ‘We saw her in Fatal Attraction, we know,’ 
I’m playing the bad guy, but, ‘Oh, it’s just Cheers, 
come on, he’s a good guy.’” Even cast members 
aren’t sure who’s responsible for Ellen’s attack. 
“The whole exercise is very different from what 
I’m used to,” says Close. “You're so used to honing 
a performance knowing the beginning, middle, 
and end. Now youjust have to let that all go and just 
say, We'll create these interesting characters, and 
then just bring it on!” Byrne doesn’t know why she 
ends up covered in blood, or even whose blood it 
is, but she assumes it complicates her return for 
season 2. “Why would you want to go back to the 
office after what happened to her?” she laughs. 
“She'd have to get a pretty big pay raise.” 

The series was envisioned with Hewes tackling 
new cases each season (Danson’s will be resolved at 
the end of this one), but her shingle will only be out 
for so long. With the network so heavily invested in 
serialized dramas and twisted protagonists, its shows 
have limited lives: The Shield’s next season, its sev- 
enth, will be its last, and Nip/Tuck will go no more 
than eight. (Its fifth season begins in October.) “All 
our shows have anovelistic structure,” says Landgraf, 
which means the protagonists eventually have to suf- 
fer consequences for their antisocial behavior. How 
many times can Vic Mackey save his badge before 
viewers get bored? (Last season The Shield dropped 
17 percent in viewers 18 to 49.) “We're never going to 
getashow that’s gonna go 200 episodes,” adds Land- 
graf. “We're never gonna get a Law & Order.” 

Even with eight series in production, which is 
high for basic cable, FX is still on the prowl for new 
fare. But since they rarely make a pilot without it 
going on air (the last seven have), they like to be 
sure it will rope in the FX regular. “We can’t give a 
show alead-in [like the broadcast networks],” says 
Landgraf. “It has to be appointment television for 
people to find it on, say, channel 248.” If Damages 
is a hit, it'll make FX that much easier to find. m 


¥o0383e “ana¥vn 


= 
2 
> 
°o 
om 
& 


NYAS INOLHDIT) 03 
‘solLawsoa oD 


waa 


HN3NIOVNYN 


CAN La Nye eae Et? 


“VIND-BENDING! A MUST-SEE MOVIE” 


- PETE HAMMOND, MAXT 


INCLUDES. UNRATED AND THEATRICAL VERSIONS 
REV INE CRA COTA LS ncn SHOE ARE HERRERA ISN USAR TST 


DIRECTOR SF 


gl ine ani uae ne 


R wwe number23movin.com wwennawiine.com saUen TRACY 
Le eat 7 ISTURBING ace i! 
AND LANG [NOT RATED) — cya snternmmr otra trnentocwrrsc made AAUALEOA oe sour BA a 


Limited Eptrion COULECTIBLE PACKAGING 


40 JULY 27, 2007 


BY SHIRLEY HALPERIN . 
& CHRIS WILLMAN Se 


DREAMS . 


Se 
WITH KELLY CLARKSON, CHRIS DAUGHTRY, & = 
AND CARRIE UNDERWOOD ALL OVER @ & @ e 


THE CHARTS, ‘AMERICAN IDOL’ RULES & 
POP MUSIC. BUTNOTEVERYTHING . & ® € 
IS GOING ACCORDING TO PLAN. @ a e 


-F 
“SSRs a 


+. *e, *@ 
h and most popular season 9.8: fh s s 
wing 12 months might unfol inner Tayl ‘ 
» older women, would enjoy somethi ie & € 
reer. Runner-up Katharine McPhee would e 

next-door. As for the contestants who’ & 
been eliminated liott Yamin’s best hope was to pick up d g 
Hicks’ leftover w ie Pickler, who came in sixth, would go ‘ 
back to slinging bu aps joined by new fry cook Bucky 
Covington, the No. 8 hris Daughtry, who ended up fourth? 
He’d spend years hustling desperate to establish some rock cred. 

You know how this story really turned out. Hicks’ debut disc stalled—it ranks 
184th on the list of best-sellers for 2007’s first half. Topping that same ranking is 
newly minted superstar Daughtry, whose first album has sold 2.9 million copies. 
Country freshmen Pickler and Covington both have sizable radio hits...unlike 
McPhee, who’s MIA in any format. Yamin, passed over by the usual [dol label and 
manager, went indie and proved to be a late bloomer: His “Wait for You” is an 
unexpected pop hit. “I tell people third place is the new first,” Yamin quips. 

In other words: Keep hope alive, season 6 also-rans Melinda Doolittle and Phil 


CLOCKWISE FROM LEFT: Stacey. And be afraid, very afraid, Jordin and B-B-Blake. There’s little obvious 
CARRIE UNDERWOOD, : Raa 5 : 
ELLIOTT YAMIN, method to which contestants become music-biz finalists and which turn out to be 
CHRIS DAUGHTRY, false Idols. What’s certain is that Daughtry, Carrie Underwood, and some other 


AND KELLY CLARKSON 


ILLUSTRATION BY WES DUVALL 
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alums are helping keep a beleaguered CD industry 
afloat. But why them? And what went wrong with 
Hicks, Fantasia, and other high-profile Idols who 
have failed so far to establish major music careers? 
Here, EW makes sense of the often bafflingly 
uneven fortunes of American Idol’s ex-contestants. 


TV star doesn’t equal pop star. what is 
the musical equivalent of “telegenic”? Stumped? 
Therein lies the rub. Just because they love you on 
TV doesn’t mean Jdo! fans will shell out cash for 
your album—or that radio programmers will jump 
up and down to spin your new single. “A&R types 
are supposed to pick the artists, not Joe Q. Public,” 
says Chris Booker, a morning jock at Philadelphia 
pop station Q102. “That is like having the people 
vote on what I should wear tomorrow. I’d look silly.” 

Maybe that’s why Taylor Hicks’ faux-soul singles 
never got much traction (“Just to Feel That Way” 


REPORT CARD 


ELLIOTT 
YAMIN 


' 

' 
Despite not making the ' 
season 5 final two, this 
scruffy underdog—turned—_} 
smooth crooner is enjoying 
some pop success. HisCD } 
unexpectedly debuted at 
No. 3 and has maintained 
decent sales thanks to ' 
the hit “Wait for You.” Still, | 
so far all the radio attention | 
hasn't translated ' 
into a blockbuster B ' 
album. We'll see. ' 
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CARRIE 
UNDERWOOD 


Huge hit singles. Massive 
record sales. A slew of ' 
accolades, including two ' 
Grammys andtwoCMAs. —! 
2005's country phenome-__! 
non Some Hearts has made: 
her the second-best-selling : 
Idol ever (just behind ' 
Kelly)—and pop radioisnow  ; 
also taking note.AnewCD, | 
due Oct. 23, should turn her | 


into Idol's all-time 
best-selling grad. AD 


ALL SALES FIGURES COURTESY OF NIELSEN SOUNDSCAN 


peaked at No. 20). What worked on TV—the nice- 
guy looks, the familiar voice—seemed a little corny 
in the music universe, and his album will likely be the 
first from an Idol winner not to sella million copies. 
“Voting for the dork to win was fun,” says Booker. 
“Buying his album with my money, not so fun.” 

Idol favorites Clay Aiken, Ruben Studdard, and 
Fantasia all rode postshow momentum to big sales, 
butas TV fans moved on to new seasons, each singer 
stumbled with sophomore efforts. Once again, their 
TV appeal (Clay the boyish innocent, Ruben the ted- 
dy bear, Fantasia the hard-luck story) just didn’t 
translate to a pop-music context, where a catchy 
tune is more important than a big voice or person- 
ality. “There are a ton of chicks in church on Sunday 
that sing awesome, but just because you can sing 
doesn’t mean you have good songs,” says Booker. 
Idol’s Randy Jackson agrees: “The songs are way 
bigger than the artists—trust me. If records don’t 
sell, it means the songs are bad.” RCA Music Group 
exec VP Tom Corson, akey member of the Jdo/ team, 
defends the artists, insisting that Fantasia—whose 
latest has moved 431,000 copies—has “done just 
fine” and that Hicks’ 690,000 albums sold are “noth- 
ing to shake a stick at.” But when you consider that 
an average 33.9 million viewers watched Hicks’ and 
Fantasia’s victory episodes, those numbers look 
pretty unimpressive. 

The Jdol music factory may be taking a more 
cautious approach with the latest season’s power 
couple, Jordin Sparks and Blake Lewis. There’s no 
plan yet for either to enter the studio (in past years, 
top finishers were already recording their debuts by 
now)—maybe because neither one seems like asure 
thing. “If they push Jordin to be an edgier pop act I 
think it'll do well, but if they go with the nice girl 
next door, I don’t think it will do that well,” says 
Niko, a DJ at New York's influential pop station Z100. 
And Blake? “Everybody from Jdolis going to have a 
chance. But if we want somebody to come on the 
station and beat-box, we’ll get Justin Timberlake.” 


Winning really isn’t everything. Remem- 
ber ABBA’s old “Waterloo” refrain about “I feel like 
I win when I lose”? Maybe they were onto some- 
thing. While the race to crown an Idol might make 
for great TV, music careers are made through mass 
exposure, and any top 10 finish guarantees that mil- 
lions of people will know who you are. Not a bad 
launchpad for your first album. That’s why we aren’t 
hearing any losers’ laments out of Kellie Pickler, 
who has a gold album despite her sixth-place finish, 
or the seventh-place Jennifer Hudson, who went 
on to garner Oscar gold—a nice teaser campaign for 
her forthcoming debut album. 

For Daughtry, whose rock career depends insome 
part on being taken seriously as a musician, not win- 
ning might have actually improved his cred. The 
singer admits that “we thought it would be a huge ob- 
stacle” getting airplay on rock stations after Idol. 
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KEVIN HEES 


“It’s a first for rock radio, for anyone to come off that 
show and be played and taken seriously.” In a way, 
the singer really got to have it all: that enviable 
exposure to millions of weekly viewers, but with- 
out having to grin and glad-hand his way through 
a coronation that might turn off anyone who still 
considers Jdol a teenybop phenomenon. 


Go ahead, pigeonhole yourself. Early in 
Tdol’s run, it was assumed that any finalist would be 
chasing a Kelly Clarkson-type mainstream pop 
career. No longer. Underwood and Daughtry have 
proved that defining your identity more narrowly 
can actually broaden your appeal, counterintuitive 
as that might seem. Underwood has sold close to 6 
million albums, making her the biggest music success 
story of the last two years—even with most of her 
hits getting airplay only in the country format. The 
single that brought her back to Top 40 radio and 
MTV ina major way was, unexpectedly enough, the 
most blatantly country-sounding track on Under- 
wood’s album: “Before He Cheats.” “That song is so 
country it’s almost comical,” says Z100’s Niko, “but 
our audience loves it—and they love her for saying 
‘This is the kind of music I’m gonna make regardless 
of what show I was on.’” 

Country has formed the most mutually benefi- 
cial partnership with Idol; Pickler, Covington, and 
Josh Gracin have also enjoyed significant hits in the 
genre. “I think the Southern states are more in- 
trigued by the show,” says Pickler, “because if you're 
in North Carolina, you're not gonna see Salma Hayek 
at the gym—but you do feel invested in helping make 


those [Southern winners’ ] careers, and maybe that’s 
as close as youre gonna get to that kind of celebri- 
ty.” Meanwhile, season 6’s Phil Stacey, who hereto- 
fore never seemed very twangy, just announced he'll 
be putting outa country CD. Bandwagon, anybody? 


If major labels don’t come a-knockin’, 
go indie-rockin’. For every contestant who 
scores a major-label offer, many more are left with- 
outa deal at season’s end. But the independent route 
has turned into a surprisingly viable option. It’s 
certainly worked for Elliott Yamin. When the singer 
realized the majors weren’t biting, he signed with 
brand-new indie Hickory Records. “[It was] a very 
modest deal,” says Alan Becker, senior VP at RED, the 
company that distributes and promotes Yamin’s 
album. “Not bigmoney orbig hype.” Yamin has sold 
306,000 CDs without a major-label promo push. “I 
didn’t know what to expect,” says Yamin. “I don’t 
have any gimmicks. I wanted to be genuine, [but] I 
wanted to cross over. I wanted to make a singer’s 
type of record, and itis selling. People are respond- 
ing to it.” Amazingly, Yamin’s disc could soon over- 
take McPhee’s heavily hyped big-label CD, which 
has sold just 344,000 copies. 

Hoping to follow Yamin’s lead is season 4’s 
Constantine Maroulis, who recently started his 
own label and dubbed it...Sixth Place Records. 
Unlike Yamin, Maroulis did have a post-Idol 
major-label experience, albeit a brief one; his 
Atlantic deal fell apart when the exec who signed 
him left the company. “So I said, ‘F--- it,’” says 
Maroulis, ‘I’m going to do my own record.’” Due 
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KELLY 
CLARKSON 


Total sales: 8.9 million (three albums) 


The No. 1 Idol in hearts 
and sales...for now. ; 
Lately hersuperstar | 
status has seemed 
wobbly duetoaflap : 
over creative control 
and a scrapped 
tour. The verdict’s still 
out on new CD My 
December: Matching | 
Breakaway (5.8 million 
sold) will be cae 
a big challenge. 
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VOTING FOR 
THE DORK 
TO WIN WAS 
FUN,” SAYS 
ONE DJ 

OF TAYLOR 
HICKS. 
“BUYING HIS 
ALBUM WITH 
MY MONEY, 
NOT SO FUN. 
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WASN’T 
THE RIGHT 
RECORD FOR 
THE RIGHT 
PUBLIC,” 
SAYS RANDY 
JACKSON 
OF KELLY 
CLARKSON’S 
NEW ALBUM. 
“BUT I’M 
SURE SHE’LL 
REB 
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RUBEN STUDDARD 
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CHRIS 
DAUGHTRY 


His sales (a million copies 
in five weeks!) shocked | 
many industry watchers. | 
After all, he only finished | 
fourth in season 5. But} 
he’sbecomethesole | 
rock Idol to score any ' 
major success (remem-_ ! 
ber Bo Bice, anyone?), | 
andhe'sbecomethe _} 
second-best-selling ' 


nonwinner, 
after Clay. 


out Aug. 7, Constantine cost a relatively modest 
$35,000 to make, and Maroulis says that ifhe sells 
all of the 150,000 copies he’s releasing, “I willbea 
very wealthy man. I own this record. I’ll be laugh- 
ing all the way to the bank.” 


Cross Clive at your own peril. On Idol, every- 
one wants to impress the three judges. After Jdol, 
the ones lucky enough to score a record deal are 
all trying to wow someone else: BMG Label Group 
chairman and CEO Clive Davis. The 75-year-old 
music-biz stalwart is a legendary career maker— 
and few artists would want to test whether he can 
also bea career breaker. Yet Hicks took Davis on by 
insisting that his finale song, “Do I Make You 
Proud,” be left off his debut. A subsequent con- 
tretemps with another ex-Idol has been far more 
serious...and public. Kelly Clarkson irritated Davis 
by insisting on writing her new album without help 
from pro songwriters—a beef she eventually took 
public in interviews. Then Davis gave a speech on 
the May 23 Idol finale in which he praised the role 
of outside writers in Clarkson’s past success and 


ignored her new release. Many observers inter- 
preted his words as a direct slap to Clarkson. 

Was this any way to launch an album? The bad 
buzz led some fans to wonder if the CD contained 
substandard songwriting, and My December debuted 
at No. 2 with a solid but not spectacular 291,000 
copies. The lead single, “Never Again,” was “mod- 
erately successful—not as big as some of her others 
have been, but not every record is,” says John Ivey, 
program director for L.A. pop station KIIS-FM. 
“She’s big here—we love her.” Even so, the station 
still hasn’t decided whether to add the just-released 
follow-up, “Sober.” Clarkson hasn’t been talking 
much lately, but beforehand, she claimed not to wor- 
ry about the numbers. “I don’t care about selling 11 
million records,” she told EW in May. “Which makes 
people at my label want tojust cry.” Randy Jackson’s 
not too concerned either: “Look, Kelly’s fine. The 
record's selling good. It probably wasn’t the right 
record for the right public, but I’m sure she’ll re- 
bound. You can never base anything on one record. 
Kelly’s got a career, and those are hard to come by.” 

Ironically, the best model for how to play nice 
with Clive might be the guy who’s made the most of 
his rebel persona. When Daughtry approached Davis 
about writing his own material, they worked outa 
compromise. “Clive had a totally different vision at 
first,” Daughtry recently told EW. “But I played him 
songs on my acoustic, and he said, ‘Wow, it looks 
like you are more than capable to write this album.’ 
So he set some things up with some collaborators. 
He was very supportive of everything I wanted; he 
never tried to fight me on it. [The co-writers] were 
awesome. I learned so much.” Daughtry’s success as 
a public badass and private compromiser may pro- 
vide a template for future Idols: Save the glowering 
for the stage, not the conference room. m (Additional 
reporting by Michael Endelman, Dave Karger, Sara 
Randazzo, and Tanner Stransky) 


>EW.COM For new interviews with Elliott Yamin, Kellie 
Pickler, and Constantine Maroulis, go to EW.com 


Had some early R&B 
success, but each CD has 
sold worse than the last. 


_ His latest moved 
! ascant 231,000. 
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KATHARINE McPHEE 


Sales have hardly been 
over the rainbow, and a full 
third of her discs were 
purchased in the 

first week of release. 
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TAYLOR HICKS 


Where's the “Soul Patrol"? 
Hicks’ debut was a 

big disappointment when 
compared to other 
winners’ first discs. 
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FANTASIA 


Her second album moved 
just a quarter of what her 
debut did. Bonus points for 


starring in The Color 
Purple, though. Ba 
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Every Moment Counts. 
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Cast members of the new motion picture "Evening," the Entertainment Indu 
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Women's. Cancer Research Fund, a groundbreaking scientific research project for a test that will detect brea: 


Your purchase of philosophy's "shower for the cure" will help fast-track this lifesaving project. philosophy will donate 
100% of its net proceeds to the Fund. Early detection saves lives. That's why every moment counts. 


Special thanks to Mamie Gummer, Natasha Richardson, 
Vanessa Redgrave and Claire Danes, our 

2007 Entertainment Industry Foundation Ambassadors 
and stars of “Evening” now playing in theaters. 


Photo: Randall Slavin 


Women's Cancer Research Fund ( j Purchase the limited edition 
| An Entertainment Ipaustly fees Program FEATURES 7 24 oz. "shower for the cure" at 


Sales so expected to result in a $100,000 contribution to EIF's Women Cancer Research Fund through December 31, 2007 or while supplies last. NORDSTROM & philosophy.com 
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Where's the nearest Citibank branch? Did you check your pocket? 
Go to Citibank® Online and download Citi Mobile and you'll enjoy highly 
secure, 24/7 real-time access to your accounts, right on your mobile 
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balances, transfer funds, and locate branches and ATMs. Citi Mobile 
puts banking in the palm of your hand. 
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CIT] MOBILE™ 


pay bills 

check your balance 
transfer funds 

connect to customer service 


locate branches & ATMs 


citi let's get it done 


Citibank currently charges no fee for the Citi Mobile service, Standard account fees apply. Charges by wireless carriers may vary. Consult with your wireless carrier for the charges applicable 
to your account. © 2007 Citigroup Inc. Citibank, N.A, Member FDIC. Citibank and Citi with Arc Design are registered service marks of Citigroup Inc, Citi Mobile and Let's Get It Done are 


service marks of Citigroup Inc. 


1.INT 


Incandescent as a model-actress caught in the media 
spotlight, tabloid staple Sienna Miller storms the big screen 
ina twisted new drama directed by her costar Steve Buscemi. 


ACE IN THE HOLE 
Savvy and savage, Billy Wilder's cautionary tale of 
a ruthless, hard-boiled journalist on the make (Kirk 
Douglas) finally hits DVD, 56 years after its release. 


THE TIN ROOFBLOWDOWN, 
by James Lee Burke 
Post-Katrina New Orleans is the 
Big Uneasy setting for a raw but 
eloquent mystery from Burke, 
the master of Cajun noir. 


‘CLOVERFIELD trailer 


Gotham partygoers discover unspeakable terror—as 
documented on a shaky, Blair Witch-y cam—in this 
teaser for the upcoming flick produced by J.J. Abrams. 


evan! a = 
TALK TO ME 
Fast-talking and funny, Oscar nominee Don Cheadle 
brings the late D.C. disc jockey Petey Greene 

to rowdy life in Kasi Lemmons’ moving film. 


6. 

Superstar music 
producer Mark 
Ronson recruits 
the likes of Lily 
Allen and Amy 
Winehouse for his 
CD filled with 
sparkling, hooky 
cover tunes. 


Ten Things We Love 
This Week 


PATTI LUPONE 
in ‘Gypsy’ 
Broadway vet LuPone 
comes up roses as a ruthless 
stage mama in the Jule 
Styne/Stephen Sondheim 
musical, now at the 
New York City Center. 


JOSHUA The bad-seed child (newcomer 
Jacob Kogan) of a privileged family blooms into 
cinematic villainy in this canny psychological chiller. 


“WALK IT OUT” YouTube videos 
Teletubbies. Penguins. Bob Fosse muse, Gwen 
Verdon. They all get down to Southern rapper 
Unk's ever-enduring, percussive smash—thanks 
to a host of clever mash-ups on the ‘Tube. 


NI READER’S CHOICE 
SUBMIT YOUR PICKS TO EW.COM 
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10. DOCTOR WHO 

The Doc (David Tennant, above right) 
packs cultish appeal as a time 
traveler in the Sci Fi Channel series. 


Submitted by Courtney Brown 
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Coif 
Medicine 


A dance-crazy girl and her ‘do 
are the musical cure for what ails 
a stiff, segregated Baltimore. 

BY OWEN GLEIBERMAN 


Tracy Turnblad (Nikki Blon- 


NikkiBlonsky, | Sky), the heroine of Hairspray, 
John Travolta is asweetly perky high school 
PG,117 mins. | girl witha pasty coif that flips 

(NewLine) | up oneachside, agrinas bright 


as an electric billboard, anda 
mood so bubblicious she’s like the teenybopper 
Shirley Temple of 1962 Baltimore. When Tracy, 
who can barely focus in class, goes to audition for 
The Corny Collins Show, the local afternoon TV 
bandstand around which her life revolves, she 
swings, twitches, and rocks her body with jubilant 
abandon. This makes for a rather startling image, 
given Tracy’s undeniably bounteous physique. Yet 
when she does the twist, the frug, or the mashed 
potato, flinging her arms back and forth, her butt 
twitching furiously in a tight plaid skirt, she’s not 
just a great hoofer—she’s dirty-dancing on air. In 
her very heftiness, she makes you feel the mad, 
cool acrobatic joy of each unhinged gyration. 


(OPPOSITE PAGE) DAVID JAMES: (THIS PAGE) HAIRSPRAY: DAVIO JAMES: WATERS: STEPHEN LOVEKIN/WIREIMAGE COM) TALK TO ME MICHAEL GIBSON 


Hairspray is a fizzy and delirious high-camp 
message-movie musical that may just turn out to 
be the happiest movie of the summer. The opening 
song, “Good Morning Baltimore,” sets the tone: 
As Tracy skips through the city, singing a girl-group 
ditty whose big beat and Oh-oh-ohs evoke “Be 
My Baby,” the music is pure infectious pastiche, 
studded with enough good hooks to get your heart 
bopping—and a few kinks, too, like the image of 
Tracy atop a garbage truck. Adam Shankman, who 
directed and choreographed the film, is a prosaic 
visual stylist—every scene has the same over- 
bright high-gloss finish—yet he’s an alchemist of 
movement, of high spirits made flesh, and the 
numbers are so exuberant they give youa tingle. 

The movie was adapted from the smash-hit 
Broadway show (first staged in 2002), which was 
itself based on John Waters’ blissfully cracked 
1988 screen comedy. In the original film, Tracy, 
played by Ricki Lake, stood in for every outsider, 
as she joined with the black kids from the “wrong” 
side of Baltimore, who were allowed on The Corny 
Collins Show only on Negro Day. The Waters 
movie was an anti-bigotry boogie: Tracy and her 
friends, with their “race music” moves, were the 
freest dancers around, and only prejudice could 
keep them down. That same theme dominates the 
new Hairspray, but with an arresting difference: 
Since the picture is a musical, and the unlikely 
image of Tracy the plus-size rock & soul whirligig 
is even more front and center than it was before, 
she’s now thrilling to watch because she alone 
understands that pop dancing isn’t about how 
you look while youre doing it but how you feel. 

That’s a message we still need to hear in an age 
of robo pop stars who have more cachet as fashion 
plates than as artists, In detention, Tracy and her 
pal, the uptight Penny Pingleton (Amanda Bynes), 
meet the sexy pomaded Seaweed (the electric 
Elijah Kelley), who dances like James Brown with 
wings. Tracy cops a few moves from him, and once 
she lands a spot on Corny Collins, her glee starts 
to spread everywhere, igniting a teen-integration 
war. Yet the heat really begins at home, where her 
walrus-bodied mom, Edna, played—in a triumph 
of casting—by John Travolta, develops from a 
stringy-haired agoraphobe hooked on diet pills 
into a vision of “liberated” glee. From the start, 
Travolta, with dottish small eyes set in a big round 
pancaked face that makes him look like Petunia 
Pig, throws us for a loop by underplaying. Speak- 
ing ina Baltimore accent that rounds each “O” into 
aplea of concern, he makes Edna tender, naive, and 
touchingly dear—a woman of big appetites yet tiny 
desires, just waiting to find her place in the world. 

She finds it in the great number “Welcome to 


Bynes 
clowns 
around 


the ’60s,” in which Tracy and Edna go shopping at 
Mr. Pinky’s Hefty Hideaway, and the emotions of 
the film bust out. As Travolta starts to move that 
impossible body, he’s a vision of unlikely grace, 
and you feel the freedom in every shimmy and 
bounce. Not all the songs work. As Edna’s hus- 
band, a goof who runs ajoke shop, Christopher 
Walken makes his befuddled detachment fun, but 
when he and Edna have their big romantic 
moment, “(You’re) Timeless to Me,” it’s so kitschy 
the two actors don’t quite connect. For a brief 
period, the movie sags. I wish that Queen Latifah, 
as the soulful den mother Motormouth Maybelle, 
were playing less ofa saint, and that Michelle 
Pfeiffer, as the villainous Velma Von Tussle, had a 
more memorable song to express her dragon-lady 
WASP disdain. But Hairspray gets its vibe back 
quickly enough, and the climactic number sends 
you out ona high. It’s called “You Can’t Stop the 
Beat,” and by now it applies to a Hollywood 
musical revival that’s in full, glorious swing. A~ 
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CRITICAL MASS 


A sampling of critics from across the country grade 10 current releases. 


+ Ricki Lake, the star 
of John Waters’ 1988 
film, appears in The 
Corny Collins Show's 
studio audience, 
while Jerry Stiller, 
who played Tracy's 
father in the original, 
appears as a plus-size 
clothes salesman. 

+ Waters (above) 
cameos as a flasher 
during the “Good 
Morning Baltimore” 
opening number. 
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fen Behaving Sadly 


Adam Sandler and Kevin James play firemen who pretend to be gay in 
a comedy that, in truth, is anything but tolerant. BY LISA SCHWARZBAUM 


| Atthe moral high point of 
| I.Now Pronounce You Chuck & 
Larry, there’s still this: Chuck 
and Larry are grossed out 


Adam Sandler, | byakiss. In the midst of 
KevinJames, | speeches about tolerance— 
JessicaBiel | as well as yuks wrung from 
PG-13, 110 mins. | jokes about the fat that clings 
(Universal) 


to widower Larry (Kevin 
James) and the women who 
cling to single guy Chuck (Adam Sandler)—the 
hetero firemen, who are faking a homosexual 
domestic partnership for health insurance 
coverage for Larry and his kids, are urged to 
express their love for one another, at what is 
surely the weirdest fraud-inquiry hearing ever 
to take place even in weird-friendly Brooklyn. 
Whereupon the two pucker like they’re facing 
the gallows; the prospect is just that yucky. 

So if I’m reading the “message” right in this 
lumbering, time-warp disco of a comedy about 
the heroism of firefighters, the preciousness of 
male bonding, the sanctity of family, and the 
glory of Jessica Biel’s proudly real breasts, it’s 
that gay men are marvelous, exotic, and hilari- 
ous creatures who have every right to equality 
under the law. And that it’s very hurtful when 
they’re discriminated against. Or beaten up. 
Or even shunned in communal firehouse 
showers, where straight colleagues are scared 
to pick up a dropped bar of soap. But if it’s all 
the same to you, being straight is, you know, 
more regular. And, like, whew. 


Perhaps I’m reading too much into aslab of 
honking Sandler comedy, made for an audience 
already predisposed to laugh when, early in the 
story, Chuck and Larry rescue an obese bed- 
bound man during a fire. (The massive fellow 
rolls on top of them! And then farts!) Or when 
Chuck finds himself attracted to Alex (Biel), the 
lawyer defending the couple against a suspi- 
cious insurance fraud investigator (Steve 
Buscemi), and gets invited to assess Alex’s 
assets, “girlfriend” to girlfriend. (Tootsie got 
there a quarter century ago, with more class.) 
But I can’t shake the musty odor of comic 
overexertion coupled with Hollywood nervous- 
ness that wafts up from every scene. When the 
pair go shopping for items to gay up their home, 
naturally they grab lubricating gel from the 
personal products shelf. Don’t all The Gays? 
That the movie, directed by Happy Gilmore 
helmer Dennis Dugan, received a script revi- 
sion by classy Sideways talents Alexander 
Payne and Jim Taylor does dismayingly little to 
up the sophistication quotient. 

Anyhow, it’s not until Chuck and Larry actu- 
ally experience discrimination that they begin, 
in their audience-safe, Neanderthal way, to 
understand what victimhood feels like. Myself, 
I felt victimized by the stereotype shtick of 
reliably grating Rob Schneider as a Canadian- 
Japanese wedding-chapel minister from SNL 
castoff hell. But maybe that’s just because this 
movie encourages sensitivity by hitting every- 
one over the head with its humor hammer. 
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Murphy bathes in 
ua the dying light 


The Solar Express 


From a grab bag of sci-fi tropes, director Danny Boyle forges 
a surprisingly compelling mission to reignite the sun. 


BY LISA SCHWARZBAUM 


Sunshine | Elements of the 
CillianMurphy, | exciting space 
Michelle Yeoh, adventure Sunshine 

Rose Byrne have been repur- 
R,108 mins. | posed from other 


(Fox Searchlight) | sci-fi projects with 
aresourcefulness 
ecologists might applaud even if 
screenwriting students protest. 
There’s the last-ditch attempt to 
jump-start Earth’s dying sun in the 
year 2057 by nuking it, a Hail Mary 
maneuver straight out of Armageddon 
or The Core. There are the mysteries of 
the doomed and vanished first crew, 
resonant of Solaris (or, for those lower 
of brow, Event Horizon), which now 
haunt the vulnerable second crew as 
they embark on their life-or-death 
assignment. There’s even a computer 
(ominously named Icarus) with a 
speaking voice trained at the same 
diction academy as HAL in 2001: A 
Space Odyssey, as well as a contempla- 
tion of infinite consciousness in an 
infinite universe that invites a hum- 
ming of “Also Sprach Zarathustra.” 
But the pieces come together in 
this brooding odyssey with a bang. 
Sunshine is another thinking- 


person’s thriller from director Danny 
Boyle and writer Alex Garland, also 
co-pilots on 28 Days Later. And if the 
movie’s dramatic trajectory short- 
circuits at the end, the experience is 
never less than a blast. While the 
unfathomable burning brightness of 
the sun bathes the whole picture in 
flashes of cinematic dazzle, Boyle and 
his team ground the story in details 
chosen for their sophisticated, 
underplayed authenticity. 

An international space mission 
could look like this, right down to the 
composition of the crew of eight din- 
ing together with chopsticks—logical 
utensils, since half are Asian, including 
the captain (The Last Samurai’s Hiro- 
yuki Sanada) and the onboard botanist 
(Michelle Yeoh). The psychologist is 
from New Zealand (Whale Rider’s Cliff 
Curtis). One of the pilots is Australian 
(28 Weeks Later’s Rose Byrne). And 
the narrator (Cillian Murphy) is Irish 
via the Milky Way, at least judging 
from his extraordinary peepers. Even 
peering from aslit in a massive helmet, 
those blue orbs hold their own against 
anything the universe sends one lone 
space traveler’s way. Bt 
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Color lt Badd 


The life of a great Spanish painter is 
sloppily rendered in garish tones. 
BY OWEN GLEIBERMAN 


Goya’s 


Ina season of digital bombast, 


Ghosts __ itcan bearelief to walk into a 
Javier Bardem, | stodgy life-of-the-great-man 
Natalie Portman, | costume drama. Goya’s Ghosts, 


Stellan 
Skarsgard 

R, 113 mins. 
(Samuel Goldwyn) 


before it turns into a messy, 
horse-drawn load, achieves 
a civilized stuffiness that gives 


Saunas | offits own mild pleasure. 

Directed by Milos Forman, it’s 

the sort of movie in which the hero adds a dab 

of paint to the canvas, and you never remotely 

believe he has painted that painting. You never 

even believe that Stellan Skarsgard, as the 

incendiary artist Francisco de Goya, is Spanish. 

You go with it, though, because Skarsgard brings 

acynical twinkle to the role of asubversive 

who is also a worldly, connected man. 

Goya’s Ghosts isn’t really a tale of genius. It 
starts off as a message movie about the Spanish 
Inquisition, as Lorenzo (Javier Bardem), a cleric 


Captivity 

Elisha Cuthbert, 
Pruitt Taylor Vince 

R, 85 mins. (After Dark/ 
Lionsgate) 


It was attacked for its too- 
evil-for-kids billboard ad, 
but the real distinction—if 
that's the word—of this 
torture-porn horror flick is 
that it was made by middle- 
brow humanist Roland 
Joffé (The Killing Fields). 
He brings an artful video- 
grunge look, and not much 
else, to this Saw clone, in 
which a kidnapped super- 
model (Elisha Cuthbert) is 
made to endure a series of 
Fear Factor torments, one 
of which is truly gross (she's 
fed a bloody milk shake of 
blenderized body parts), 
the rest not sick enough to 
disturb anyone who'd go 
to see this film. C——0OG 
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My Best Friend 
Daniel Auteuil, Julie 
Gayet, Dany Boon 

PG-13, 90 mins. (IFC) 


In need of proof, for the 
purposes of settling a 
costly bet, that he has 
one real friend in the 
world, a chilly business- 
man (Daniel Auteuil) 
turns to a bighearted 
cabbie (Dany Boon) 
hungry for a pal himself. 
And both men discover 
what can't be bought but 
can only be given—and 
received. A premise as 
love-it-or-leave-it as this 
one requires a sure hand 
to steer it safely away from 
the excesses of wackiness 
or sentiment. Delightfully, 
the expert Patrice Leconte 
(Man on the Train) pro- 
duces an unlikely comedy 
charmer. B+ —LS 


with the leer of a child molester, decides to make 
an example of Ines (Natalie Portman), the dewy 
daughter of a merchant, who’s tortured for having 
refused a dish of pork. By Lorenzo’s logic, she 
must be a “Judaizer.” There is much dining-room 
debate about the effectiveness of torture—scenes 
clearly meant to comment on current U.S. tactics. 

And then? Then the movie goes kerplooey. It 
leaps ahead to the French Revolution, ditches 
the torture theme, tries (in vain) to add a vague 
note of sympathy to Bardem’s cad, and gives 
Portman a ridiculous second role, as a flashing- 
eyed harlot saint. No wonder the twinkle drains 
out of Skarsgard. Goya’s Ghosts is such a botch, it 
left me yearning for a little digital bombast. D 


Dr. Bronner’s LeDoulos 

Magic Soapbox Jean-Paul Belmondo, 
Unrated, 88 mins. Serge Reggiani 
(Balcony) Unrated, 108 mins. (Rialto) 


The title is slang for under- 
world informer, and Jean- 
Pierre Melville's 1962 
policier, which is being 
re-released, has a rat's-tale 
cleverness as curlicued as 
that of The Departed. It's 
hard to say who's loyal and 
who's a cad, since both of 
the main characters lie 
through their teeth: Serge 
Reggiani as a thief who's 
like a rumpled Rowan 
Atkinson, and Jean-Paul 
Belmondo as a smoothie in 
a trench coat who can slap 
a babe around rougher 
than Bogart. Even back in 
1962, Melville made the 
usual suspects feel new by 
wrapping them in gorgeous 
desolation. B+ —OG 


You've probably never 
heard of Emanuel Bronner, 
but you may have used his 
soap. It's that scented liq- 
uid, often peppermint, that 
comes in a bottle plastered 
with tiny-print utopian 
rantings. This nifty curio of 
a movie tells the story 
behind the soap: how it 
became an accidental hit 
with counterculture types; 
and how Bronner, a German 
Jewish chemist, escaped 
the Nazis, then an Ameri- 
can mental institution, to 
spread his gospel of “All 
One" harmony—even as he 
trashed his family's life to 
do it. It’s like Capturing the 
Friedmans scrubbed to a 
happy ending. B —OG 


3,Bortman shelters 
herbaby from 
persecution 


“Itisn’t really a 
tale of genius. 
It starts off as 
a message 
movie.... And 
then it goes 
kerplooey.” 


Time 

Ha Jung-woo, 
Park Ji-yun 
Unrated, 97 mins. 
(Lifesize) 


A jealous girlfriend (Seong 
Hyeon-ah), convinced her 
boyfriend (Ha Jung-woo) 
is growing tired of her 
“same boring face,” disap- 
pears and turns to surgery 
to buy a new one. Then the 
jilted boyfriend meets a 
“new” girl (Park Ji-yun), 
who is actually the old girl. 
And then it gets weirder. 
Kim Ki-Duk’s pointed 
commentary on surfaces 
and consumer fads—with 
particular meaning for 
plastic-surgery-obsessed 
South Korea—is as tautly 
“pretty” and inexpressive 
as the results for those who 
compulsively seek cos- 
metic perfection. C+ —LS 
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MURRAY CLOSE 


Now Playing 


Evening 

PG-13, 117 mins. 
Auselessly creamy pro- 
duction, with a cast headed 
by Vanessa Redgrave as 

a dying woman remem- 
bering a love affair. C* 
(#943, July 13) —LS 


Harry Potter and 
the Order of the 
Phoenix 

PG-13, 138 mins. 

Harry and his Hogwarts 
posse prepare for a Volde- 
mortian Armageddon in 
this decisively dark fifth 
chapter, featuring a 
showstopping Imelda 
Staunton as Dolores 
Umbridge, an educator 
from hell upholstered in a 
curdling pink wardrobe. 
B+ (#944, July 20) —LS 


In Between Days 
Unrated, 83 mins. 

A gem of personal story- 
telling about the loneliness 
of a young Korean woman 
marooned in a snowy 
North American city. A 
(#944, July 20) —LS 


Interview 
R, 83 mins. 


In this riveting two-hander, 


Sienna Miller, as a model- 
actress being interviewed 
by a bitter, sarcastic worm 
of a journalist (Steve Bus- 
cemi), rips the scabs off a 
tabloid goddess’ demons. 
A— (#944, July 20) —OG 


Joshua 

R, 106 mins. 

Joshua (Jacob Kogan) is 
one of those saucer-eyed 
demon children. The twist 
is that everything he does 
shines a light on the sins 
of his parents (Sam Rock- 
well and Vera Farmiga). 
The movie has cool and 
savvy fun with your fears. 
B+ (#944, July 20) —OG 


License to Wed 
PG-13, 92 mins. 

It's like Meet the Parents 
with Dr. Phil. © (#943, 
July 13) —OG 


Live Free or Die 
Hard 

PG-13, 128 mins. 

Bruce Willis gets a bit of 
the old Die Hard mojo back. 
B (#943, July 13) —OG 


Ratatouille 

G, 110 mins. 

Remy, a gourmet rat, cooks 
ina Paris restaurant. The 
animation is dazzling, but 
Brad Bird's movie isn't so 
much incredible as merely 
sweetly edible. B (#941/ 
942, June 29/July 6) —OG 


Rescue Dawn 
PG-13, 126 mins. 
Christian Bale plays Dieter 
Dengler, shot down over 
Laos, ina Werner Herzog 
film that finds American 
beauty in a foreign jungle. 
A- (#943, July 13) —LS 


Sicko 

PG-13, 123 mins. 
Michael Moore blurs 
advocacy and entertain- 
ment, and why not: The 
U.S. health-care system 
is a mess, and Moore is 
outspoken in his dismay. 
B+ (#943, July 13) —LS 


Talk to Me 

R, 118 mins. 

As Petey Greene, a hustler 
of a DJ who rose up in the 
‘60s, Don Cheadle has a 
shoot-your-mouth-off- 
first-and-apologize-later 
ferocity that evokes Richard 
Pryor. This marvelously 
acted biopic digs into the 
love/hate, street/suit 
tension between Petey and 
Dewey (Chiwetel Ejiofor), 
his program director. 

A— (#944, July 20) —OG 


Transformers 
PG-13, 144 mins. 

It's fun to see cars and 
trucks erupt into giant 
stalking robots, but the 
‘bots are impersonal 
contraptions, and so is the 
movie. Shia LaBeouf single- 
handedly injects the 
action with personality. 
B- (#943, July 13) —OG 


THE CHART 


BOX OFFICE 


Harry Potter 5 


Boxofficus gigantium! Even 
a Muggle could've told you 
that the latest Potter pic 
would be on top this week. 
But the boy wizard pulled 
off a surprise trick: conjur- 
ing the biggest Wednesday 
opening in history. 


WEEKEND 
WEEKEND | NUMBER OF PER SITE |PERCENTAGE| WEEKS IN 
Gross SITES¢ | AVERAGE CHANGE RELEASE 


THE TOP 20 


HARRY POTTER 5 $711 4,285 $17,995 = 1 $139.7 


— — 
TRANSFORMERS $37.0 4,050 $9,143 ~47 2 $224.0 


© Weall know this car-crazed 
blockbuster came equipped with 
wheels—but what about legs? 
By holding on to more than half 
its audience, Michael Bay's 
latest ode to explosions crossed 
the $200 million line with ease 
and is on track to become the 


first nonsequel of the year to top 
$300 million. 


RATATOUILLE 


LIVE FREE OR DIE HARD 


LICENSE TO WED 


1408 


EVAN ALMIGHTY 


KNOCKED UP 


OCEAN'S THIRTEEN 


FANTASTIC FOUR: RISE... 


CAPTIVITY 


© Has torture porn (or gore- 
nography, or whatever) really 
lost its bite at the box office? 
Insiders are speculating that the 
Elisha Cuthbert flick’s bloody 
defeat this weekend might be the 
death knell for ultraviolent hor- 
ror pics...at least until October. 


t 
PIRATES: AT WORLD'S END $1.4 928 $1,505 
a 
EVENING $1.2 760 $1,522 
SHREK THE THIRD $0.7 644 $1,028 
YOU KILL ME $0.6 247 $2,386 
LA VIE EN ROSE $0.5 174 $3,123 
SPIDER-MAN 3 $0.5 | 447 $1,146 
= £ 
TALK TO ME $0.4 33 $12,182 


© Don Cheadle and Chiwetel 
Ejiofor star in this biopic of foul- 
mouthed DJ Petey Greene, which 
grossed over $12,000 per site—an 
average second only to “Harry 
Potter’ on this week’s chart. 


— 
r4:) NANCY DREW $0.4 425 $919 


SOURCE: NIELSEN EDI. WEEKEND OF JULY 13-15 *WEEKEND-GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS. 
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Monster 
Mash 


The Korean fright flick 

The Host proves poignant and 
clever...but not all that scary. 
BY JEFF LABRECQUE 


+ While most of the 
cast will be unknown 
to U.S. audiences, 
two familiar faces 
pop up as heartless 
Americans. Scott 
Wilson (In Cold 
Blood) appears as 
the mortician respon- 
sible for the pollution, 
and Paul Lazar 

(The Silence of the 
Lambs), above, plays 
a ruthless doctor 
who knows the secret 
behind the virus. 
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Song and 
Byun don’t 
look back 


The best scary movies— 
Godzilla, Frankenstein, any of 
George Romero’s zombie 
flicks—are often about some- 
thing else, and South Korean 
director Bong Joon-ho 
has crammed his endearing horror homage with 
multiple messages. The Host’s amphibious 
monster, a giant Tadpole rex that wreaks havoc 
on Seoul’s riverfront denizens, is the mutated 
by-product of U.S. Army chemical pollution, and 
the controversial American military presence 
in Bong’s homeland permeates the entire film. 
Bong cleverly cloaks his political metaphors 
in the dark comedy of a dysfunctional family. 
When the creature snatches young Hyun-seo 
(Ko A-sung) and stashes her in its sewer lair 
for seasoning, her dim-witted father (Song) 
leads her tipsy uncle (Park Hae-il), unnerved 
aunt (Bae Doo-na), and compliant grandfather 
(Byun) on a quest to rescue her and slay the 
leviathan. Violating a citywide virus quaran- 
tine—reportedly necessitated by the infected 
creature—the quarrelsome gang redeems itself 
despite repeated incompetence (Dad is practi- 
cally narcoleptic and Grandpa runs out of 
bullets at the worst possible time). They’re like 
the gang from Little Miss Sunshine—but instead 
of a beauty pageant, the family has to retrieve 
the darling girl from the belly of a horrid beast. 


Song Kang-ho, 
Byun Hee-bong 
R, 119 mins., 
subtitled, 2007 


A grotesque hybrid of shrimp, rhino, and the 
Loch Ness monster, the creature itself is a 
cinematic marvel, and in the bonus features, 
Bong can’t contain his genuine affection for his 
CGI star. Among the four hours of DVD extras 
is “Why Did It Do That?” in which Bong justifies 
his villain’s vicious urges by retelling the story 
from its point of view. (For the record, the beast 
grows bored in its solitude.) In “Conceptual 
Artwork: The Birth” we learn that Bong modeled 
the creature on all sorts of odd-looking critters— 
he even mentioned actor Steve Buscemi— 
because he wanted a truly rugged creation that 
reflected the look of his unpolished hero. “There 
should be some kind of harmony with our actor 
Song Kang-ho,” Bong says in his commentary. 
“Against this creature, there is no Brad Pitt or 
Tom Cruise. We have a Song Kang-ho.” 

But Bong’s fondness for the brute inadvertently 
undermines the essential mission of any 
monster movie: fright. When it rampages 
through a crowded park and flips under the Han 
River bridges like some acrobatic hydra, the 
sight doesn’t inspire spine-tingling dread, but 
gleeful wonderment. Despite the film’s lofty 
aims, those craving the chills of recent Asian 
horror films such as Ringu or Ju-on are bound 
to feel betrayed by this bittersweet family 
portrait/political satire/black comedy. In the 
end, The Host bites off more than it can chew. 
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High Note 


Real danger looms in Weeds'smokin’ 
second season. Go ahead and inhale. 
BY ABBY WEST 


Season 1 of Showtime’s addic- 
tive comedy Weeds hooked us 


Mary-Louise | with anovel premise: Suburban 
Parker, mom Nancy Botwin (Parker) 
KevinNealon _ peddles marijuana in her pris- 
Unrated,283 | tine community. With season 2, 


mins, 2006 | however, we became seriously 


dependent, as the series de- 

scended into intriguingly murky territory (torrid 
trysts, teenage abortion, contract killing). As 
creator Jenji Kohan says in one of this set’s seven 
commentaries: “It’s going to a very dark place.” 

Just as the volatile affair between caustic 
councilwoman Celia (Elizabeth Perkins) and stoner 
CPA Doug (Nealon) is doomed from its vodka- 
induced start, things are destined to end badly for 
Nancy and her newfound partner-in-pot (Romany 
Malco). “As much as we dance around it, [Nancy’s] 
a drug dealer, and there are certain dangers in her 
profession,” says Kohan. “No one gets out clean.” 


Nealon and Co. 
gethappy | 


Case in point: the Tarantino-esque season finale. 

But forget death and dysfunction. The DVD 
extras are no-brainer fun. Trivia tracks drop silly 
little nuggets peripherally connected to the 
show—e.g., the first rubber condom was produced 
in 1855. Breezy featurettes include a psychedelic 
A-to-Z of names for marijuana (dank, izm, sticky 
icky...who knew?) and a tongue-in-cheek tutorial 
on hydroponics (for growing your own, ahem, 
tomatoes). Even the cast commentaries don’t take 
themselves seriously: Nealon registers his disap- 
pointment that his first sex scene with Perkins 
didn’t require nudity. It’s enough to keep the buzz 
going until the Aug. 13 season 3 premiere. 


“Season 1 of 
Showtime’s 
addictive 
comedy 
hooked us. 
With season 
2, we became 
seriously 
dependent.” 


NEWS PHOTOS STORIES FASHION+BEAUTY 


Your entertainment. Your choice. 


| www. peopleenespatoteetl 
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NOTICIAS FOTOS HISTORIAS MODA+BELLEZA 


ZODIAC: MERRICK MORTON: SHOWGIRLS: BRUCE MCBROOM; PERFUME: THE STORY OF A MURDERER: JURGEN OLCZYK: SHOOTER; KIMBERLEY FRENCH 


Zodiac 

Jake Gyllenhaal, 
Robert Downey Jr. 
R, 157 mins., 2007 


Director David Fincher 
(Seven) tackles the true tale 
of still-unsolved serial 
killings from the perspec- 
tives of three men obsessed 
with the case: a San Fran- 
cisco newspaper cartoonist 
(Gyllenhaal), a crime 
reporter (Downey), and 

a detective (Mark Ruffalo). 
Tremendously ambitious, 
the movie, which captures 
its '70s era vividly, also has 
a flat, abrupt ending. The 
DVD cries out for a com- 
mentary; we'll get it—plus 
other bonus features—in 

a Director's Cut slated for 
2008. Well worth seeing, 
but save some dough for 
next year. EXTRAS 

None. B+ —Ken Tucker 


Showgirls 
Fully Exposed Edition 


Elizabeth Berkley, 
Gina Gershon 
NC-17, 131 mins., 1995 


Revisiting director Paul Ver- 


hoeven’s crapperpiece, the 
lasting thought is still the 
same: Berkley is nude. Like, 
really nude. As stripper— 
turned—bedazzled show- 
girl Nomi, she resembles 
the film itself—perfectly 
preened and emotionally 
vacant. EXTRAS A stripped- 
down version of 2004's 
loaded V.I.P. Edition, which 
means no drinking games 
and no pin-the-pasties-on- | 
the-showgirl poster. But 
the snarky commentary, 
informative trivia track, and 
practical lap-dance tutorial 
are all here. That was al- 


ways the essential viewing | 
anyway. B+ —Mandi Bierly 


Perfume: The 
Story of a Murderer 
Ben Whishaw, Dustin 
Hoffman, Alan Rickman 
R, 147 mins., 2006 


Lavish, gothic, and perverse, 
this 18th-century crime 
story centers on a catlike 
peasant who kills women in 
order to bottle their scent. 
Director Tom Tykwer's dark, 
gorgeous atmospherics— 
he cleverly manifests odor 
via nostril close-ups and 
voluptuous music—make 
up for the bewigged blus- 
tering of hammy supporting 
players Hoffman and 
Rickman. But the EXTRAS, 
only a toothless 13-minute 
making-of, stink. The 
bonkers finale—a mass orgy 
requiring 750 extras and 
five days to shoot—is ad- 
dressed for a mere 20 sec- 
onds. B——Joe McGovern 


What’s New in...Movie Musicals 


SPIRIT OF 48 


Judy Garland clowns with Gene Kelly and croons with Mickey Rooney 


The Pirate (1948) 
Johnny Depp and crew have nothing 
on Vincente Minnelli’s gaudy, giddy 
confection starring Gene Kelly asa 
traveling thesp who lusts after Judy 
Garland's moony Manuela. (She, how- 
ever, pines for the notorious sea wolf 
Macoco.) If you only know the Wizard 
of Oz actress as a tremulous waif, her 
sly delivery and nimble comic timing 
will be a tasty revelation. Best Num- 
bers Garland's galvanizing “Mack the 
Black,” Kelly's debonair “Nina,” and 
“Be a Clown," featuring those tap- 
dancing dynamos the Nicholas Broth- 
ers. Worst Number There ain't one! A 


Words and Music (1948) 
Had Minnelli directed this song-and- 
dance-heavy biopic about composer 

Richard Rodgers (Tom Drake) and 
lyricist Lorenz Hart (a ridiculously pep- 
py Mickey Rooney), one might be less 

inclined to fast-forward past the dull 
chatter. Best Numbers Lena Horne’s 
sultry “The Lady Is a Tramp," Garland 
and Rooney’s delightful “| Wish | Were 
in Love Again,” Mel Torme's melan- 
choly “Blue Moon,” and “Slaughter 
on Tenth Avenue,” with Gene Kelly and 

Vera-Ellen’s hot hoofing. Worst 
Number June Allyson’s too-polite 

“Thou Swell.” B——Tim Purtell 


THE CHART 


DVD SALES 


SHOOTER 


The Mark Wahlberg 
sniper thriller contin- 
ues to dodge bullets— 
and redeem disap- 
pointing box office 
grosses—with a 
second week at No. 1, 


TOP 20 vas | S| ci 

Ni) SHOOTER 1 | $400) 2 | Be 

Fa) BRIDGE TO TERABITHIA | 2 |geal 3 |B 

EN) GHOST RIDER | 3 \guse| 4 | ce 

7) BLACK SNAKE MOAN 5 |$oa| 2 | 8 
© Christina Ricci’s 


wild-child character may 
have been shackled to the 
radiator, but this cult hit 
can’t be tied down: ‘Moan’ 
has been climbing the chart 
since its June 26 release. 


5 DEAD SILENCE 6 $67) 2 ct | 
6 RENO 911!: MIAMI 4 ($203) 3 B+ 
7 NORBIT 8 | $954, 5 o 
::3] ©=6APOCALYPTO 9 ($509; 7 B+ 
9 NIGHT AT THE MUSEUM NV $250.9) N C- 
ue =PRIDE 7 $11 2 c- 

© Coach Jim Ellis (played 

by Terrence Howard) 


started his Philadelphia 
Department of Recreation 
Swim Club back in the early 
"70s. It’s still one of the 

few predominantly 
African-American swim 
teams in the country. 


ihm DADDY'S LITTLE GIRLS 7 |$314) 4 | BT 
uF) HANNAH MONTANA... 10 y=) 2 |B 
bic ©BREACH 18 $331) 4 | A 
s¢) ~=HAPPY FEET 14 {$198.0} 14 | AH 
1) PAN'S LABYRINTH 19 |$376; 8 | A 
b=) DIE HARD COLLECTION 13 $3005 3 | — 
—- 
17 BW 23 |$64.0) | C+ 


bf: PIRATES: DEADMAN'SCHEST | 16 $4233) 31 B+ 


hi: HIGH SCHOOL MUSICAL... 2 = 2 B+ 
48 GEORGE LOPEZ; AMERICA'S... - = 1 - 
© After six seasons on 
ABC, the comedian’s 
sitcom ‘The George Lopez 


Show’ got the ax. But fans 
can get their Lopez fix with 
this hour-long stand-up 
special, ‘America’s Mexican,’ 
inwhich the funnyman 

riffs on all things Latino. 


SOURCES: RENTRAX RETAIL ESSENTIALS FOR THE WEEK ENDING JULY 7, 2007; NIELSEN EO! *IN MILLIONS 
t ORIGINAL THEATRICAL GRADE 
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+This is Holly 
Hunter's first series, 
but she’s already 
won a pair of Emmys 
for two TV movies: 
1989's Roe vs. Wade 
and 1993's The 
Positively True 
Adventures of the 
Alleged Texas Cheer- 
leader-Murdering 
Mom (above). 
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Holl 
Holy 


Hunter is compelling on TNT's 
new cop drama, but the 
heavenly subplot can wait. 

BY HENRY GOLDBLATT 


In the first few episodes of 
Saving Grace, Det. Grace 


Mondays, Hanadarko (Holly Hunter) 
10p.m. _ breaks at least five of the Ten 
TNT | Commandments, indulges in 


four of the deadly sins, and 
runs over a guy with her black Porsche after 
drinking heavily. An intriguing heroine is born. 

A liar, an unapologetic adulteress, and an exhi- 
bitionist—not to mention, a big boozehound— 
Grace is like no woman on TV. Her surroundings 
are unique as well: Oklahoma City 12 years after 
Timothy McVeigh bombed the Alfred P. Murrah 
Federal Building. This is an O.C. where the toilet- 
seat lids are covered in carpet and an elementary 
school is named for Ronald Reagan. The whole 
city and her family still swell with pain. 

Right after the car accident, a guy named Earl 
(Deadwood’s Leon Rippy) appears, claiming to 
be an angel. Unfortunately, some dreaded 
exposition comes along with him. “You're headed 
for hell, Grace,” he explains, “but God’s given 
you one last chance [and] sent me to help you. 
I’m not going to be around all the time, so you 
can’t just snap your fingers and expect me to 
show up.... There’s a lot of people going to hell 
these days.” Shortly after Earl compares himself 
to a Fed Ex deliveryman, Grace comes to and the 
body of the guy she ran over has disappeared. So 
has Earl. Was it all a dream? Is Earl real? 


ieee 2 XI 


Oscar winner Hunter—blond, taut, and 
crackling—makes a terrific transition to televi- 
sion. And it’s nice to see Just Shoot Me’s Laura 
San Giacomo again—this time as Rhetta, Grace’s 
longtime friend who’s a forensics expert in the 
same office and wants to “prove” Earl’s exis- 
tence. However, Grace is one of the most frus- 
trating shows to hit the small screen in a while: 
Somewhere inside of all this is a terrific series 
trying to establish itself, but the producers will 
be damned if they’re going to write it. They don’t 
seem to have faith that their antiheroine and 
setting are compelling enough on their own, so 
they’ve added this superfluous otherworldly layer 
to keep viewers intrigued. (FX’s Dirt was simi- 
larly tainted.) We deserve more credit, right? 

And wow, the religion is heavy-handed—so 
much so that the underwritten crimes Grace 
solves seem like afterthoughts. Grace’s brother 
Johnny (Tom Irwin) is a priest. Rhetta trots out 
this old trope: “Miracles happen all the time, you 
just have to believe.” And Grace has a hallucina- 
tion—or is it?—that every radio station in her car 
is playing Tavares’ “Heaven Must Be Missing an 
Angel.” The nadir occurs partway through the 
show’s second hour, when Ear! transports Grace 
to Athens and they wrestle around in some 
Parthenon-looking ruins. Such a shame. It’d be 
so much more entertaining to see Grace wrestle 
with her demons. 


iH wa -30¥eO ONTAYS 


IML “YTUNI! 


NOILD31IO9 L13M3A3 ‘WOM ONIYTOUNM-HIOVITHIIND SYXSL GFDFTIV IML 4O SIXMINFAOY FHL ATRAILISOd 


ATTACK OF THE SHOWS: BRANDON HICKMAN; MICHAELS: FRANK MULLEN/WIREIMAGE.COM: THE SINGING BEE: PAUL ORINKWATER 


We Never Thought We'd Love... 
ATTACK OF THE SHOW! 


How on earth did our writer start watching two tech nerds gabbing 
about videogames and gadgets? And why can’t he stop? 


Boy, am | glad | don’t waste hours 

of my life playing videogames and 
obsessing over new technology like 
the iPhone. Instead, | waste hours 
watching the G4 network's daily 
Attack of the Show! to see other 
people obsess over these products. 
Hosts Kevin Pereira and Olivia Munn 
(left) preside over a digest of news, 
reviews, and interviews that's so 
fast, funny, and informative, it 

hooks hardcore gamers, newbies, and just plain layabouts like me. It's nice to 

know that some show out there is busy aggregating sites like nimbro.net, where 

| can watch a robot soccer tournament. Although Attack! maintains a wiseacre 
tone, it does regularly take the time to, as Munn said recently, “get our journalism 
on.” Pereira did a tough-minded interview with Sony computer entertainment CEO, 
Jack Tretton, grilling him on why the company’s PlayStation 3 is getting pasted by 
the surprise success of Wii, even asking Tretton why it's “been cool to look down on 
[Sony]” in recent years. No joke: For a show that makes part of its money off spon- 
sorship from companies it covers, it's probably more ballsy in its journalism than 60 
Minutes is these days. Plus, it's fun: Chris Gore does great DVD reviews, and Pereira 
and Munn have a nicely teasing brother-and-sister chemistry. When Munn chided 
Pereira for his enthusiasm over his iPhone by noting that “he’s masturbating to it 
even as we speak,” | attained technobliss. —Ken Tucker 


SOUND BITES 


“Basically what I’m trying to 
say is, rock & roll is an insatiable 
bitch goddess, but I love her, 
and I’m just looking for that one 
woman in my life to participate 
in that threesome.” 


—BRET MICHAELS, ON WHAT HE'S TRYING TO FIND IN A 
WOMAN, ON ROCK OF LOVE WITH BRET MICHAELS 


“Harry Potter? He’s a racist.... In the film 
everyone’s scared of black magic. The villain’s 
name? The Dark Lord. And what other group 
calls their leader a wizard? Hmm, let me think. 
Oh, yeah, the KKK!” 

—TIM MEADOWS ON THE LATE LATE SHOW 


“You look glamorous. Are you wearing 
underwear?” 

—MARK PHILIPPOUSSIS, TO A GUSSIED-UP JAYANNA, 
ON AGE OF LOVE 


“You know what they do for Thanksgiving here? 
They get loads of pretzels, mash them up 

and shove them up turkeys’ bums, and serve 

it up. That’s what they do for Thanksgiving!” 
—VICTORIA BECKHAM, DESCRIBING AMERICAN TRADITIONS, 
ON VICTORIA BECKHAM: MOVING TO AMERICA 


THE CHART 


THE RATINGS 


THE SINGING 
BEE 


Host Joey Fatone 
and some dancing 
bees gave this NBC 
karaoke show buzz as 
the top-rated program 
of the summer so far. 


THE TOP 20 


THE SINGING BEE NBC, Tuesday, 9:30 ps 


MLB ALL-STAR GAME 12.5 = 
Fox, Tuesday, 8:48 p.m. 

© It may seem like the MLB's superstars 
hit a ratings home run, but last year’s 
Barry Bonds-less game actually drew 


1.9 million more viewers, Coincidence? 
AMERICA'S GOT TALENT 4 4 


' 


NBC, Tuesday, 8 p.m. 


SO YOU THINK YOU CAN DANCE 
Fox, Thursday, 9:01 p.m. 


NCIS (R) CBS, Tuesday, 8 p.m. 


CSI (R) CBS, Thursday, 9 p.m. 


aa 
[: 


CSI: NY (R) CBS, Wednesday, 10 p.m. 


MLB ALL-STAR GAME PRESHOW 
Fox, Tuesday, 8 p.m. 


TWO AND A HALF MEN (R) 
CBS, Monday, 9 p.m, 


——) 
LAW & ORDER: SVU (R) 
NBC, Tuesday, 10 p.m. =] 


DON’T FORGET THE LYRICS 8.4 - 
Fox, Thursday, 8:30 p.m. 

© That's right, another karaoke 
game show! The Wayne Brady-hosted 
Fox version was also in tune with 
viewers, actually building off of its 
Wednesday debut. 


DON’T FORGET THE LYRICS 
Fox, Wednesday, 9:30 p.m. 


8.3 =~ 


— 
SHARK (R) CBS, Thursday, 10:01 p.m. 8.2 = 


CSI: MIAMI (R) CBS, Monday, 10 p.m. 8.1 3 
4 
4 


60 MINUTES (R) CBS, Sunday, 7 p.m. 8.0 


SO YOU THINK YOU CAN DANCE 11 
Fox, Wednesday, 8 p.m. 


AMERICA'S GOT TALENT 16 Z| 
NBC, Wednesday, 9 p.m. 


HELL'S KITCHEN Fox, Monday, 9 p.m. 15 Log | 


COLD CASE (R) CBS, Sunday, 9 p.m. 


CRIMINAL MINDS (R) 
CBS, Wednesday, 9 p.m. 


OFF THE CHART Having revived Jericho’ (No. 77), 
CBS is airing reruns this summer to draw new fans. 
But it’s questionable whether the paltry 3.2 million 
who tuned in this week will help all that much. 


+i MILLIONS WEEK OF JULY 9-15, 2007 SOURCE: NIELSEN MEDIA RESEARCH 
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BY ALYNDA WHEAT 


WHAT toWATICH......0:eiasironen 


Appetizers? Some 
damn fool humans 
act as shark bait 

so we don’t have to. 


SUNDAY 7.29 
9-11Ppm 


Sha rk Wee k Discovery 


The 20th anniversary—and this week's more than 125 hours of 
programming—gets rolling with Ocean of Fear: The Worst Shark 
Attack Ever, a Richard Dreyfuss-narrated reenactment of the 
1945 USS Indianapolis feeding frenzy referenced in Jaws. 
Based on survivor testimony, it's even more engrossing than 
Spielberg's “Eleven hundred men went into the water” scene. 
(It's also more chilling in its final moments, which incorporate 
actual rescue footage.) The sharks move from devouring the 
already-dead to tasting the living over four days and five nights, 
images that are guaranteed to haunt. B+ —Mandi Bierly 


*TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


Monday 7.23 


McBride 


Shaq’s Big Challenge 
ABC 

Poor kids! Should they 
listen to Shaq the fitness 
guru or Shag the namesake 
of the Burger King Shaq 
Pack? It's so confusing. 


The Bill Engvall Show 
TBS, TV-PG 

Bill's dilemma: Go to Maui 
or save sick dog? Isn't it in 
the Blue Collar creed to help 
critters (that we don’t eat)? 


CMA Music 

Festival: Country’s 
Night to Rock 

ABC, TV-PG 

Not much new here. Kelly 
Clarkson and Reba McEn- 
tire hold a meeting of their 
mutual admiration society 
ona duet of “Because of 
You,” and Martina McBride 
turns in a moving rendition 
of “Over the Rainbow.” It’s 
all about as good as bland 
gets. B——Tanner Stransky 


Prison Town, USA 
PBS, TV-PG 

They're building jails to 
boost the economy. Chill, 
not by you. *check local listings 


Series Debut 


Damages 

FX, TV-MA 

Glenn Close coming to TV is 
such a big deal that Ted 
Danson can't get top billing. 
That hasn't happened since 
he and Whoopi broke up. 


Wednesday 7.25 


HairWorld: The Pursuit 
of Excellence 

PBS, TV-PG 

There is a whiff of Best in 
Show about this look at 
the HairWorld Champion- 
ships (a.k.a. “the battle of 
the bouffants”), and the 
stylists seem high on 
Aqua Net when they liken 
themselves to Olympians. 
Still, it’s all fine, follicular 
fun. B —Leah Greenblatt 


*check local listings 
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Thursday 7.26 


Potter Spoiler Alert! 
7-10am 

Today 

NBC 

Eh, what do you care if 
J.K. Rowling tells Vieira 
how book 7 ends? You 
finished it three days ago. 


Season Premiere 
9-10pm 

Who Wants to Bea 
Superhero? 

Sci Fi, TV-PG 

So not the way we want 
to remember Stan Lee. 


Series Debut 
10-Tlpm 

Mind Control With 
Derren Brown 

Sci Fi, TV-PG-L 

Brown? He's the dude 
who uses his Mr. Sublim- 
inal Jedi Mind Trick to 
con you out of your wallet. 
Then, when you realize 
what he did, he comes 
back for your watch. 


Saturday 7.28 


yl " 


nf i 
lif “= 
ie. BStellaneta 


9-Tlpm 

Sands of Oblivion 

Sci Fi 

Archaeologists uncover 
an Egyptian curse while 
exploring the 1920s set 
of The Ten Commana- 
ments in this original 
movie. Nice premise, 
lame execution. Dan 
Castellaneta (The 
Simpsons) does great 
camp as Cecil B. DeMille, 
but then the modern-day 
scientists start dying in 
ridiculous ways. Advice: 
Leave this mummy yarn 
wandering the desert. 
C=-—Kerrie Mitchell 


Pot rare anne e wren nnn en enn new ena menannansecnemenennn= == eee enee eee eee eee ne 


62 JULY 27, 2007 


SERIES 
DEBUT 


T1PM—MIDNIGHT 
Welcome to the 
Parker 

Bravo, TV-14 

If this Palm Springs spot 
is a retreat for the swank, 
where are the celebs? 
And no, Parker designer 
Jonathan Adler does not 
count (he pops up in 
episode 2). Instead, we 
find guests like the men- 
children who form their 
own Ping-Pong tourney 
and trash their suite. The 
oddest part? How guys 
riding a tricycle through 
a hotel room makes 
such boring TV. C+ 


8-10:15Ppm 

Inside Man 

HBO. R 

Aha! So Spike Lee is fully 
capable of doing stylish 
but not stylized main- 
stream crowd-pleasers. 
Which somehow makes 
us feel even worse about 
Bamboozled. 


9-10Pm 

Sandra Lee’s Semi- 
Homemade Grilling 
Food, TV-G 

Sandra heads outside— 
and not just for takeout 
that she can doctor up. 


10-10:30pm 
Confessions of a 
Matchmaker 

A&E, TV-14-DL 

I'm a mite obsessed with 
this show. Why? Because 
fortysomething frat boys 
make us thirtysomething 
single chicks feel better 
about our life choices. 


Friday 7.27 


Schama 
expounds on 9-10Pm 
Turner's Doctor Who 
‘Slave Ship” Sci Fi, TV-PG 
The Daleks are back! 


Daleks! Oh, I'll bet if | said 
“The Borg are coming!” 
you'd hit the ATM, grab 
the kids, and run. Dude, 
what happened to you? 


10-T1Pm 

Psych 

USA. TV-PG-D 

It's a tad brilliant. Episode 
title: “Psy vs. Psy.” Yeah, 
the cops’ Shawn goes up 
against the feds’ “Shawn.” 
May the best shady, 
pop-culture-referencing 
dubious psychic win. 


1-2am* 

Simon Schama’s Power of Art PBS, TV-PG-S 
Few things quicken the heart of a history buff like 
the name Simon Schama. The gorgeous brain behind 
the 2000 BBC series A History of Britain turns his 
observational skills to art, spinning tales of masters 


from Caravaggio to Picasso, Rembrandt to Rothko. 11-11:30Pm 

Tonight PBS re-airs his take on J.M.W. Turner and The Henry Rollins 
the little-known story of how a painter of prosaic Show 

scenes conjured “Slave Ship,” which depicts the TV-MA 


1781 massacre of 132 Africans at sea. This, like the 
rest of the series, is no fusty lecture. Rather, it’s the 
dramatic, often gossipy revelation of the madness 
behind genius. A= *check local listings 


Russell Simmons (Kimo- 
ra's sorta ex) guests with 
the Good, the Bad & the 
Queen. Mmm...irony. 


Sunday 7.29 


Se 5 SSS SS Se 


9-10Pm 

Rock of Love 

VH1, TV-14 

The pessimist says it's 
The Bachelor with skanki- 
er chicks. The realist says 
it's Flavor of Love with 
(mostly) white chicks. 
The optimist prays for a 
wardrobe malfunction. 


9-10Pm 
see of Mind Yr , Lest cause? Haim 
ifetime, TV-PG-L £ and Feldman, the 
The suddenly single Ann ; - rueSome twosome. 
wonders if she should've 
done the mommy thing. 
Because why half-ass it 
with divorce when you can 
go whole-enchilada with 
an ugly custody battle? 


10-1ipm 

The Two Coreys A&E, TV-PG 

Press materials for this tragic new reality series 
note that Coreys Feldman and Haim met “on the set 
of the iconic teen film The Lost Boys.” They should 
have just recycled that title. The lads who launched 
a thousand Bop covers now live together in the same 
McMansion, Feldman’s Stuff centerfold wife Susie 
in tow, as they attempt to salvage what's left of 
their careers (A&E provided EW with the second 
episode in this two-part series debut). Methinks a 
straight-to-DVD remake of License to Drive would 
have been less demeaning. D—Nicholas Fonseca 


9:30-10pm 

Gene Simmons 
Family Jewels 

A&E, TV-14 

A fiver says this campout 
ends at a Hilton. Or with 
one. You never know. 
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SAVING G 


NEW SERIES PREMIERES JULY 23 


mA MONDAYS 10/9c- WE KNOW DRAMA” 


For a sneak peek, log on to (ro) tv 


Purple 
Heart 


Prince delivers his best 

album in years...by partying like 
it's 1980-something again. 
BY CHRIS WILLMAN 


: The ital 4 


PRINCE'S NEW 
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His highness: 
“You may 
kiss my ring” 


Has Prince’s genius ever been 
in fuller bloom? Ever since he 


came up with that gambit to 
offer free CDs with concert 
Planet Earth | tickets in 2004, he’s been ona 
(NPG/Columbia) | roll. In 2007 alone, he’s given 
R&B/Rock us a Super Bowl triumph, high- 


ly publicized residencies in 
intimate Las Vegas and L.A. venues, and the con- 
troversial giveaway of his latest CD (2.9 million of 
them!) with a London weekly. Clearly he’s at the 
peak of his powers—that is, as a wily survivor 
willing to try any new model of getting music 
out. Oh, you thought we meant his songs? Yes, 
there’s...that. With recent albums like 312] and 
Musicology sounding like affably goofy outtakes 
collections, Prince’s brilliance as a self-marketer 
has grown in almost inverse proportion to his 
confoundingly shrinking ambitions as an artist. 
But there’s a change in the winds with Planet 
Earth. It’s evenly split between melodic rock 
and classic soul, minus the daffy, George 
Clinton-type jams that’ve lately stood in for ac- 
tual songs. You say you want the Revolution? 
Weh-ell, you know, he’s finally doing what he 
can to recapture some of that peak-era vibe. Ex- 
Revolutionaries Wendy & Lisa, long estranged 
from the maestro, make cameos; real drums 
mostly replace canned ones; and he unleashes 
all the guitar eruptions he’s been bottling up for 


years. Though we’ll never get another Purple 
Rain, it still feels right, in a lavender drought, 
to settle for something at least approaching 
another Parade (to name a late-’80s work only 
now regarded as unapproachably awesome). 

There’s a sense of patience rewarded, hearing 
the feathery tremolo guitars and female backing 
coos in “The One U Wanna C”—a slice of pure 
pop cut from the same pie as “Raspberry 
Beret”—or the return of his Delfonics falsetto on 
“Somewhere Here on Earth” and “Future Baby 
Mama.” Ofall his attempts at rapping, “Mr. 
Goodnight” is the first that works, because it 
could pass for an early-’70s bedroom recitative. 
And the one time he lays down serious funk— 
on “Chelsea Rodgers,” sung by band member 
Shelby J—it isn’t 3121’s formless party improv 
but a terrific, full-on disco stomp. 

Prince continues to get his lothario moves on, 
with the notable exceptions of the album’s book- 
ending tunes, “Planet Earth” and “Resolution,” 
which go for globally conscious, peacenik profun- 
dity. The title track combines God and going 
green about as effectively as Evan Almighty. Still, 
when he cements that number’s anthemic aspira- 
tions with a “Purple”-colored solo, it’s thrilling 
to know one of pop’s indisputable greats is really 
trying again—and might be taking the recording 
process as seriously as he takes disseminating his 
music. DOWNLOAD THIS: “The One U Wanna C” 
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Pro ‘Con’ 


Grey's Anatomy faves Tegan and 
Sara deliver more prime(time) cuts. 
BY NEIL DRUMMING 


In 2005, twin Canadian rock- 
ers Tegan and Sara gota 
chance to win over an army 
of couch potatoes and 


AL li McDreamy-eyed housewives 
TheCon | Whenno fewer than five songs 
(Vapor/Sire) | from their critically adored 
Rock | fourthalbum, So Jealous, were 


featured on the first season 
of ABC’s medical shagathon Grey’s Anatomy. 
Though the duo’s sound was sorely missing from 
the soap’s second season—only one track, from 
a pre-Jealous record, made the cut—guitarist- 
vocalists Tegan and Sara are back with The Con, 
acollection of angsty, catchy pop that’s also ideal 
for scoring the antics of young doctors in heat. 
Come next fall, Seattle Grace’s plucky residents 
ought to be rushing through the hospital’s halls 
saving lives to the exuberant keys of “Back 
in Your Head” or the Green Day-esque “Hop a 
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St. Vincent 


=e 


CLARK 

HER MONIKER Marry Me 

“| just kept seeing that (Beggars Banquet) 
name [Vincent] every- Indie Pop 


where,” says Clark, 
“and went, ‘Oh, okay.’” 


HER RESUME 
She also lent some 
six-string skills 

to singer-songwriter 
Sufjan Stevens’ 
touring band in 2006, 


HER 
SECRET 
INFLUENCE 
Voodoo, by 
R&B crooner 
D'Angelo, in- 


St. Vincent is Annie Clark, 
24, a multi-instrumentalist 
whose day job is to play 
guitar for cultish acts like 
the Polyphonic Spree. 
Turns out she's found time 
to moonlight, incorporating 
her employers’ whimsy into 
a solo debut that swerves 
from sweet-as-molasses 
love songs—laced with 
lethal humor—to industrial 
tracks reminiscent of a 

less squawky Bjark. All 


spired Marry Me. 

' Say what? “I love the the hoopla may be a bit 

| groove,” she enthuses. much (the evil carnival of 
1 HER “Paris Is Burning” alone 

' appears to contain 47 

' Se different musical effects), 
| Clark's great-uncle but this saint is worthy of 
| wasa chief prosecutor her own cult following. B+ 
| during the Nuremberg —Whitney Pastorek 

! trials of the 1940s. >DOWNLOADTHIS: 
ete eet “Marry Me” 


Wonder { 
twins Sara — 
and Tegan 


Quin 


Plane.” Dashing Dr. Shepherd couldn’t ask for 
chillier tumor-removal music than “Knife Going 
In,” with its dire guitar melody, synths pulsing like 
aheart monitor, and lyrics such as “Do you think 
I'll make it to the morning if it’s written?/Stitch 

it up.” And watching weepy heroine Meredith 
Grey finally scrap her ill-advised romance with 
Shepherd would certainly be more satisfying to 
the tune of the sanguine and expertly harmonized 
breakup anthem “Call It Off.” “Maybe you would 
have been something I'd be good at,” Tegan and 
Sara reflect, “but now we'll never know.” Then 


again, perhaps that’s too wise a resolution for 
prime time. B+ >DOWNLOAD THIS: “Floorplan” 


Editors 

An End Hasa Start 
(Kitchenware/Epic/Fader) 
Indie Rock 


The Editors’ second disc 
doesn't exactly dispel the 
notion that they swiped fret 
sheets from brothers-in- 
gloom Interpol, But they've 
got geography on their side: 
The foursome resides not 
far from Manchester, 
where bands like Joy Divi- 
sion have spawned legions 
of depressing imitators. 
We'll give the Editors the 
benefit of the doubt, 
thanks to majestic gems 
like “Smokers Outside the 
Hospital Doors” and the 
existential title track, set 
to a gut-busting kick 
drum, frenzied guitars, 
and a powerful sense 

of longing to belong. B 
—Adrienne Day 
>DOWNLOADTHIS: 

“An End Has a Start” 


Silverchair 
Young Modern 
(Eleven/ILG) 
Rock 


Even during their days as 
teenagers in a second- 
string ‘90s grunge act, 
these Aussies had a knack 
for turning out memorable 
hooks. Still, the transfor- 
mation they've pulled off 
for their first LP since '02 
is fairly astonishing. Mod- 
ern is a polished glam-rock 
suite, boasting more ec- 
static melodies and colorful 
riffs than their four previous 
efforts combined. Front- 
man Daniel Johns' voice, 
once unremarkable, now 
soars from campy snarl to 
sensitive falsetto in mere 
moments. Here's hoping 
Silverchair's second act is 
just getting started. A— 
—Simon Vozick-Levinson 
>DOWNLOADTHIS: 
“Waiting All Day” 


TWINS IN 
INDIE ROCK 


CLAP YOUR 
HANDS SAY 
YEAH 

Lee and Tyler Sargent 


BLONDE 
REDHEAD 
Simone and Amedeo 
Pace 


THE WATSON 
TWINS 
Chandra and Leigh 
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THE CRIBS 
Ryan and Gary 
Jarman 


THE BREEDERS 
Kelley and Kim Deal 


(below) 
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Sum 41 
Underclass Hero 
(Island) 
Pop-Punk 


With Green Day making 
rock operas—and blink-182 
split into a pair of wonky 
emo acts—it's up 

to Canada's Sum 41 to 
keep alive the spirit of 
brat-pack pop-punk. 

For about half of Hero, 
singer-guitarist Deryck 
Whibley and his mates 
seem interested in the 
job, bashing through such 
tracks as "March of the 
Dogs" like they're unleash- 
ing the last three chords on 
earth. However, much of 
Hero is instead bogged 
down by piano, strings, 
even lyrics in French. A 
wannabe Radiohead in 
faux-hawks? Not a good 
look. B —Mikael Wood 
>DOWNLOADTHIS: 
“March of the Dogs” 


ENTERTAINMENT WEEKLY 65 


: i fT i { 7 
"ef Y.\' 4a dq = it ta | y RR Y Revers . 
Back to the Future: Videos in Reverse 
How to sex up an ordinary music video? Running the footage backward is a good trick—a storied technique most 
recently employed by rockers Mute Math. Below, a few of our all-time favorite inverted clips. 


MUTE MATH, “TYPICAL” 

c Barely contained 
chaos on a soundstage: In this 
current MTV staple, the New 
Orleans band gets splattered in 
paint, destroys instruments, 
roughhouses, and engages in 
various Silly String and Post-it 

note shenanigans. 
Pretty high, if only for the fact 
that frontman Paul Meany sings 
like a backward pro in close-up. 
Plus, he plays keytar.B+ 


13 new songs featuring the hit 
“Ready, Set, Don’t Go” 


WAL*MART +, 


COLDPLAY, 
“THE SCIENTIST” 

ot The chorus to this 

‘02 ballad, “Nobody said it was 
easy/No one ever said it would 

be this hard/I'm going back to 
the start,” is a clue. Singer Chris 
Martin works his way, in reverse, 

to a heartbreaking accident. 

It transcends “Oh, 
look, the Coldplay dude is walk- 
ing funny!” to become some- 
thing sad and indelible. A 


THE PHARCYDE, “DROP” 
Back in ‘96, 
Spike Jonze was still just a 
skater kid who directed music 
videos, Here he takes the now- 
splintered hip-hop crew through 
their backward paces on city 
streets. W The 
phonetic lip-synching is pretty 
impressive; some of their 
tongue-twisty lyrics are hard to 
say forward. Also, we think we 
spy a Beastie Boy. A— 


Leah Greenblatt 


CIBO MATTO, 
“SUGAR WATER” 
Michel Gondry, 
another video maker—turned— 
film auteur, runs a split screen 
with the Japanese duo, whose 
urban lives intersect and then 
reverse in this ‘96 clip. 

It looks like it cost eight 
bucks, but became a college- 
rock classic for good reason: Like 
the band, it's quirky, cool, and 
kind of nonsensical. A— 


RZA: BILLY FARRELL/PMC/SIPA PRESS 


Hanson AFine Frenzy TPRALELES 

The Walk One Cell in the Sea C-Rayz Walz 

(3CG) (Capitol) Sharkey & C-Rayz Walz Til: 

Rock Indie Pop Are...Monster Maker ue Uae te 
ttling with his 

When did Hanson become Frontwoman Alison Sudol ae alter ego, but he’s 


Maroon 3? As far as the 
Tulsa trio may seem from 
their starlet-baiting, 
Jamiroquai-jacking coun- 
terparts, the apple-cheeked 


conjures the sort of musi- 
cal wonderland that one 
might expect from a 22- 
year-old with fiery red 
locks: a colorful world of 


Sharkey & 


How many listeners want 
to hear hyperactive tunes 
about alienation and pain 
from an eccentric hip-hop 


THE CHART 


up another 175K 
in album sales. 


easily winning the 
chart war, chalking 


brothers have a shockingly bemusement and senti- duo? Quite a few, actual- THE TOP 20 asa 
similar (if decidedly less mentality. The melodies on ly—just ask Gnarls Barkley. | =RRSAe one ; ; 
slick) funk-rock fixation. this debut are breathless, Though Monster is unlikely ct BALE De awa d 

Where “MMMBop,” the more Rufus than Tori, im- to yield a “Crazy"-size hit, (4) THE SMASHING PUMPKINS ) = 1 
single that put the then bued with piano swells. the CD does offer its own Zeitgeist, Martha's Music/Reprise 

adolescents on the map 10 Such attention to the dra- peculiar pleasures, with © The semi-reunited band’s new disc 

years ago, hinged on a pur- matic works wonders on Walz's frantic rants making sold 145K in its first week—more than 

er pop sound, Walk feels stripped-down tunes like mincemeat out of producer twice what Billy Corgan’s solo CD 

; : ih = ane ° pushed in its first six months. 

like a natural progression— ‘Almost Lover,” which lets Sharkey's busy electro- 

the boys are now married Sudol’s delicate voice take organic beats. The stand- Kil §=MILEY CYRUS 2 3 


(two with children!), after 
all. At 14 tracks, they clear- 
ly could have cut some 
bar-bandish filler, yet 

what remains is gratify- 


ingly strong. B+ —LG —Shirley Halperin ness. B+ —SVL 
>DOWNLOADTHIS: >DOWNLOADTHIS: >DOWNLOADTHIS: | RELLY.GLARKSON My December,RCA | 3 z 
“Great Divide” “Almost Lover” “Electric Avenue” BON JOVI Lost Highway, Island Def Jam 4 4 
LINKIN PARK 9 
2 Minutes to Midnight, Machine Shop/Warner Bros. 
d d! ~e FERGIE The Dutchess, Interscope N 43 
Lost...and Found! AMY WINEHOUSE 8 18 


At last, the Wu-Tang Clan complete their sixth CD 


RE-ENTER THE DRAGONS \ 


It’s been six years since the verbally acrobatic rappers of 
the Wu-Tang Clan waved their /ron Flag—the kung fu enthusi- 
asts’ last paean to ancient Chinese secrets. And if recent 


center stage, but proves 
too thick on other songs 
(“Rangers”), which end up 
sounding like melodramatic 
themes to CW shows. B 


out track? A reimagining 
of Eddy Grant's “Electric 
Avenue,” wherein the 
ominous mood gives 

way to one of inspired silli- 


al] 


Hannah Montana 2/Meet.... Disney/Hollywood 


CS) =6INTERPOL 
Our Love to Admire, Capitol 


© Their major-label debut moved 73K 
units, up from their last LP’s 63K bow. 


SPOON 
Ga Go Ga Ga Ga, Merge 


Back to Black, Universal Republic 


© The Austin-based indie mainstays 
sold 46K copies of their sixth album, 
their highest-ever debut. 


recordings posted to XXLmag.com are to be believed, they've THE WHITE STRIPES 10 4 
spent that time holed up in a studio fighting over coffee Icky Thump, Third Man/Warner Bros. 
breaks. But de facto frontman RZA, who says he hasn't heard NICKELBACK 24 93 
the audio tracks, has a different tale to tell. And what you All the Right Reasons, Roadrunner 
actually might've witnessed was the 14-year-old group © The rockers’ nearly two-year-old 
finishing their latest, The 8 Diagrams—set to drop this fall. blockbuster jumped 12 spots thanks to 

“It was difficult getting everybody together!” explains RZA a special-edition reissue. 
from Europe, where the Clan are now touring. With nine or so SPE KELLY ROWLAND am. 
members parting ways—to release a stellar solo CD (Ghostface Ms. Kelly, Columbia/Music World 
Killah), score the Kill Bill movies (RZA), and even join the cast of : - 
HBO's The Wire (Method Man)—reassembling Staten Island's 14 z is 
favorite Shaolin showmen proved an epic feat. In 2004, the prodi- ae 15 . F&F 
gious crew was dealt a blow with the passing of founding member To? 
Ol Dirty Bastard from a drug overdose. “It's not been easy," RZA Le =MAROONS 2 8 
says. “Every night we do at least two of his songs, give him respect.” LeWonr teiesSbon eter on SSS 
But last April—eschewing their respective lawyers’ concerns (“Mine sya) T-PAIN Epiphany, Konvict/Jive 13 6 


was saying, ‘Don't go into the studio till you get paid!’”)—the Clan 
started to record, creating “rough beats [and cuts] that'll make you 
want to jump around. Brothers put in really good energy this time.” 

So did RZA ever doubt this day would come? No way, he 
says. “It's like the old Luke Skywalker story. We [just] 


st:]) VELVET REVOLVER Libertad, RCA 
rie VARIOUS ARTISTS 


Hairspray soundtrack, New Line 


needed to bring balance to the Force.” —Josette Compton 


nt: RIHANNA Good Girl Gone Bad, Def Jam 14 6 


© 2007 VNU BUSINESS MEDIA, INC /NELSEN SOUNDSCAN, USED WITH PERMISSION FROM SYLLBOARD, JULY 28,2007 
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Henri Matisse 


Only at MoMA 


11 W. 53 St. (212) 708-9400 MoMA.org 


“The greatest 
collection of modern 
art in the world” 


— The New York Times 


he seh bis et peers Art 


Top to bottom: Henri Me soe A v2 Nelson A. Rockefeller 
H Harr | Jj = TheRe ed Stu as. Mr 


ELLIS: CEDRIC ARNOLO/CORBIS SYGMA 


| Itis impossible to make the 
| following point too early in this 
review: Crooked Little Vein, the 
debut novel from legendary 
comics author Warren Ellis 
(Transmetropolitan, Desolation 
Jones), is not for the faint of 
Warren Ellis | heart. It cannot be responsibly 
Debut Thriller | recommended to those who are 
' prudish or in any way upset by 
engorged genitalia. Fans of the Bush administration 
are cautioned, as is just about everyone’s mother. 
Yet another caveat: Fans coming to the book 
from aheavy comics background may be disap- 
pointed by the fact that there’s nothing particularly 
revolutionary here. Crooked Little Vein is sur- 
prisingly funny (with shades of Lamb author 
Christopher Moore) and crammed with more 
dodgy material than a package of nonkosher franks. 
But at heart, it’s simply a hard-boiled detective 
novel, in which Ellis nails every trope in the canon. 
Our hero, Mike McGill, is a sallow shell of a PI, 
short on cash and no stranger to trouble. A self- 
described “s--- magnet,” he’s the kind of guy who 
strikes up a conversation with the man next to 
him, only to discover the dude’s an infamous 
serial killer. Mike’s adversary is, naturally, a 
shadowy figure with questionable motives: the 
president's chief of staff, who employs Mike to 
retrieve the only copy of a secret, alternative U.S. 


Ellis' island 
of perversity 


Constitution, which has been bouncing around a 
seriously eccentric underground circle. If the 
unnamed political operative is to be believed, the 
very fate of civilized society hangs on its recovery. 

As his traveling companion and love interest, 
Mike enlists a sassy broad named Trix, who may 
not be entirely trustworthy; their relationship 
is that clichéd union of train-wreck guy and 
supremely competent woman whose attraction is 
never fully believable from a practical standpoint, 
but provides some splendid wisecracks and plenty 
of emotional investment. And as with just about 
anything hard-boiled, when the book’s inevitable 
Big Thematic Statement emerges, Ellis shoves it in 
our faces with all the subtlety of Godzilla porn. 

It should go without saying that “Godzilla 
porn” has not been mentioned at random. Despite 
anearly two-decade career scraping society’s 
underbelly, Ellis continues to revel in his party chest 
of perversities, and his first foray into straight 
prose reads like a collection of images he’s stored up 
for years, deeming them too grotesque to illustrate. 
Either you'll be fascinated, or you'll be annoyed. 
It’s a personal matter, much like sexual proclivities 
in general. But if Ellis could just ease up a smidge on 
the is Ishocking you? pedal, he’s got a bright future 
outside of the picture books. Vein is a perfectly ac- 
ceptable addition to any slightly sadistic beach bag. 
Or fetish-parlor waiting room. Or tantric ostrich 
party. Can I stop thinking about this stuffnow? 


Pursuits 


Comics vet Warren Ellis’ first 
novel takes many a turn— 
but mostly of the stomach. 
BY WHITNEY PASTOREK 


Pe eee eT Tree TT oY 


+ Warren Ellis has 
plenty of experience on 
the fringes of society: 
From the underground 
Pl of Desolation 
Jones (2005) to the 
exiled homicide 
detective of Fell 
(2005), his comics 
specialize in broken 
men who defend 
humanity against its 
own dark side. 
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BOOKS 


What’s New in...Romance 


RIPPED FROM THE BODICE, NOT THE HEADLINES 


THE DEVIL WHO TAMED HER 

Johanna Lindsey The only thing about 
Regency-era English debutante Ophelia Reid 
more renowned than her beauty is her rumor- 
mongering. So Viscount Raphael Locke spirits 
her off to a secluded house to show her the 
error of her ways, Dangerous Liaison The 
couple's first intimate interlude occurs in a 
stranded carriage on a frigid night. Lowdown 
Despite Lindsey's mastery of historical ro- 
mance, it's hard to root for egotistical Ophelia 
or self-righteous Raphael. B* —Abby West 


NEW IN 
PAPERBACK 


James Tiptree Jr. 
Julie Phillips 

This award-winning 
bio traces the fasci- 
nating life of a semi- 
nal sci-fi writer who 
was really a former 
painter/CIA agent 
named Alice Sheldon. 


The Words of 
Every Song 

Liz Moore 

An aspiring singer- 
songwriter's debut 
collection of linked 
stories about (what 
else?) the music biz. 


The Ruins 
Scott Smith 
In this creepy horror 
novel, some Western 
tourists 
make an 
ill-advised 
detour toa 
remote site 
in Mexico. 
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WHAT MATTERS MOST 

Luanne Rice Sister Bernadette Ignatius, clois- 
tered at Star of the Sea Academy, has a com- 
plicated history with longtime friend Tom Kelly. 
When they visit Dublin, seeking the son they 
put up for adoption many years ago, the past 
comes roaring back, Dangerous Liaison Bernie 
finally confesses her deepest wish—"Every 
day | pray to be released from my vows"—and 
something truly dreadful happens. Lowdown 
The downright unhappy ending casts a chill 
on an otherwise light read. B= —Tina Jordan 


DEVIL MAY CRY 

Sherrilyn Kenyon (due out Aug. 7) Sin, a wary 
Sumerian ex-god, wages war on demons out 
to destroy the modern-day world. Kat, a Greek 
goddess’ daughter who stole his powers thou- 
sands of years ago, now fights by Sin’s side and 
teaches him to love again. Dangerous Liaison 
Foreplay comes during a battle training session, 
after Kat head-butts him. Lowdown Slogging 
your way through the intersecting alliances 
and occasional movie-banter dialogue slows 
down an otherwise engaging read. B —AW 


First Among | TheComplete 
Sequels Stories 
Jasper Fforde David Malouf 
Sci-Fi/Fantasy Story Collection 
Fhurichy ‘The fifth book This acclaimed 
Bl in Fforde's seve Australian 
. __ sci-fi series writer was a 
about Thursday *“scee! stranger to me. 


Next, a detec- 
tive who polices the mean 
streets of fiction itself, has 
no plot—just a lot of wacky 
subplots involving time 
travel, illicit cheese, and 
Thursday Next doppel- 
gangers, who reside in 
a best-selling series of 
Thursday Next novels. Yep: 
It's gonzo. Wonderfully, 
brain-bustingly, sometimes 
overwhelmingly gonzo. 
Wordplay and wild ideas 
abound, but things really 
don't get cooking until 
Sherlock Holmes is 
murdered. It all builds toward 
an apocalyptic climax that 
leaves Thursday in deep 
metafictional peril—and 
fans impatient for another 
sequel. B+ —Jeff Jensen 


What a delight, 
then, to bathe in 
this impressive 
volume, which 
includes a bunch of fresh, 
previously unpublished here, 
and divinely executed stories. 
The tales travel the rugged 
swath of Australia, and the 
characters vary wildly, from 
a dreamy mine worker at his 
sister-in-law's funeral to an 
aging broad marooned at a 
tourist trap, It may seem like 
a heavy load for the beach, 
but it reads like an indul- 
gence, as when Malouf de- 
scribes a TV ina rural home 
that “dominated the front 
room like a child overexcited 
by the power to say at last 
the once unsayable.” Glori- 
ous stuff. A —Karen Valby 


DEMON MOON 

Meljean Brook (paperback) Handsome loner 
vampire Colin Ames-Beaumont is a reluctant 
hero with ties to the angelic Guardians. He 
fights his attraction to the inquisitive Savitri 


a” Murray even as they try to stop demons from 


clawing their way out of Chaos. Dangerous 
Liaison Red-eyed, jaw-snapping wyrmwolves 
interrupt a public groping session. Lowdown 
The fourth book in the Guardian series 
turns up the heat without losing any of the 
danger or biblically tinged lore. A —AW 


No Speed Limit The Empress of 
Frank Owen Weehawken 
Nonfiction lrene Dische 
In the intro- ipa 
duction to his Dense, dark 
thorough and 4 family history— 
brisk history of loosely based 
methamphet- on the author's 


amine use in America, 
journalist Owen describes 
his own brief flirtation with 
the narcotic in the 1980s: 
“Meth, | managed to con- 
vince myself, was a valuable 
vocational aid, a tool of the 
trade like a good thesaurus 
or a supply of freshly sharp- 
ened pencils.” Firsthand 
experience makes Owen a 
credible commentator. He 
describes the superhuman 
energy that accompanies a 
meth high, a Tennessee day 
care that doubled as a meth 
lab, and the stimulant's role 
in gay culture. Throughout, 
he gently deflates alarmist 
thetoric (“Meth is Death"), 
but never downplays the 
havoc the drug can wreak. 
B+ —Jennifer Reese 


own—becomes 
relatable: and funny through 
the no-nonsense narration 
of Elisabeth Rother, an up- 
standing Catholic German 
who marries a Jewish 
doctor before WWII. Her 
haughty indignation wards 
off the SS for a while. But 
finally the couple and their 
spirited daughter, Renate, 
are forced to flee to the 
New World, and Elisabeth's 
staunch sense of propriety 
is challenged—by Renate 
and, later, Renate's rebel- 
lious daughter, Irene. Sadly, 
Dische's sprawling multi- 
generational approach 
smothers the plot. More fo- 
cus would've made Grandma 
even more of a pleasure to 
read. B —Jennifer Armstrong 


The Secret 
Servant 
Daniel Silva 


Thriller 


The rise of 
Islamic terror- 
ism is good 
news for no one 
but, perhaps, 
authors of espionage fiction. 
So far, however, they haven't 
figured out how to handle 
this rich, sad material. In Sil- 
va's stiff, didactic thriller, a 
radical Muslim sect kidnaps 
the daughter of the Amer- 
ican ambassador to Britain 
as she jogs through a “Lon- 
donistan” park. Enter soulful 
Israeli operative Gabriel 
Allon, the hero of Silva's last 
six thrillers, who nobly takes 
on democracy's necessary 
dirty work. The novel is 
unswervingly pro-Israel, shrill 
about the threat of Muslim 
immigration to Europe, and 
contemptuous of “quisling” 
liberals. This is the stuff of 
fiery editorials, but heavy- 
handed novels. B= —JR 


The Road to 

Samarcand 

Patrick O'Brian 

Novel 
Published here 
for the first 
time, O'Brian's 
charming 1954 
adventure fea- 


tures his original seafaring 
duo, Irish Sullivan and 
Scottish Ross, in a series of 
increasingly perilous, mostly 
implausible escapades. In 
1930s Asia, the sailors and 
their posse—including an 
indestructible Swede and 
three Mongol warriors— 
travel to Oxford by way of 
the Gobi desert. Warring 
Kazaks, bloodthirsty monks, 
and horny husband hunters 
abound. Each encounter— 
related with one part double 
entendre (“Wwomen...they 
always get you down"), 
two parts grit (“through 
helmet, skull, and bone the 
sword bit to the ground”)— 
is utterly entertaining. 

A= —Aubry D'Arminio 


The Guyanese 
Wanderer 

Jan Carew 

Story Collection 
PAPERBACK 


These 10 sto- 
rs _sties are driven 
Ean by Carew's 

characters, from 

, Tengar, who's 
struggling to understand 
his younger brother's death, 
to the fiercely independent 
Belle, who defies authority, 
even at her own funeral. 
While the setting shifts from 
South America to London to 
Paris, the best tales infuse 
Carew's view of his native 
Guyana with folkloric 
elements, as when a man 
makes the Grim Reaper his 
child's godfather. Carew 
relies too often on flowery 
similes (“whenever his eyes 
made four with Chantal's, 
his faint heart wriggled like 
a trapped guppy fish”), but 
he makes his characters 
feel both real and magical. 
B+ —Bethonie Butler 
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ALTERNATE BEGINNINGS 


fENAMED! 
rnipWIND 


Forget Choose Your Own Adventure—publishers want you to choose your 
own...book cover. At least three recent fiction titles have landed with two differ- 
ent dust jackets. Why the trendlet? For Patrick Rothfuss' The Name of the 
Wind, DAW hoped to target traditional fantasy readers as well as those “that 
don't ordinarily read genre [fiction],” says DAW co-publisher Betsy Wollheim. 
So one cover features the book's magician hero; for the second, she says, “we 
took a detail from the background and created a cover that looked more literary,” 
Sometimes, though, the dual approach is more of a lark, as with the red and 
blue covers for Steven Hall's novel The Raw Shark Texts and the pink and yellow 
designs for Miranda July's story collection No One Belongs Here More Than You. 
July, a filmmaker and visual artist, “was involved in everything down to the size of 
the period on the cover,” says Scribner editor-in-chief Nan Graham. But pink 
fanciers should act fast or get stung: Though the first print run included 10,000 
copies of each color, later printings offer only yellow jackets. —Fred McKindra 
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FICTION TOP 10 ota 


THE CHARTS 


HARDCOVER BEST-SELLERS 


THE QUICKIE JAMES PATTERSON 


Patterson and 
Ledwidge’s thriller about 
a wife investigating 
the murder of her one- 
night stand debuts at 
No. 1; there are 920,000 
copies in print. 


THE QUICKIE James Patterson and Michael Ledwidge 


© Patterson teams with Ledwidge, author 
of three solo novels, for the duo’s second 
collaboration. 


A THOUSAND SPLENDID SUNS Khaled Hosseini 7 


LEAN MEAN THIRTEEN Janet Evanovich 3 ; 


THE JUDAS STRAIN James Rollins | 1 


© In the third book of Rollins’ popular Sigma 
Force series, special ops scientists seek the origins 
ofa deadly bacterium that seemingly comes from 
the sea. The author says he was inspired by a 
2006 ‘Los Angeles Times’ series on toxins in the 
oceans. There are 200,000 copies now in prints 


BUNGALOW 2 Danielle Steele 2 


DROP DEAD BEAUTIFUL Jackie Collins 


DOUBLE TAKE Catherine Coulter 


PEONY IN LOVE Lisa See 


THE 6TH TARGETJames Patterson and Maxine Paetro 9 


THE DOUBLE AGENTS 2 
W.E.B. Griffin and William E. Butterworth IV 


THE SECRET Rhonda Byrne 


THE DANGEROUS BOOK FOR BOYS 
Conn and Hal Iggulden 


GOD IS NOT GREAT Christopher Hitchens 


THE BEST LIFE DIET Bob Greene 


LONE SURVIVOR Marcus Luttrell with Patrick Robinson) 4 


© Luttrell was the only member of a Navy 
SEAL unit to return alive from a 2005 
mission to track a Taliban leader in 
Afghanistan. His harrowing account has 
gone back to press five times and now has 
200,000 copies in print. 


THE DIANA CHRONICLES Tina Brown 4 
THE ASSAULT ON REASON Al Gore 


21 POUNDS IN 27 DAYS Roni DeLuz with James Hester) 1 


ALONG WAY GONE Ishmael Beah | 2) 


EINSTEIN Walter Isaacson 13 


SOURCE: PUBLISHERS WEEKLY, WEEK OF JULY 3-9, 2007 
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GET WITHTHE 


PROGRAM 
‘y By Mark Harris 


fthe Oscar contenders for Best Picture were chosen by people who 
watched 10-minute clips of a bunch of movies and then completed 
their ballots, would you take them seriously? Would anyone? Of 
course not. Yet this process—or its equivalent—is how the Emmy 
nominees are determined. Why, pointy-winged Emmy goddess, why? 
Before we gut-punch the Emmys, let’s give them credit: For decades, 
they have, at their best, helped extend the lives of series from Hill Street 
Blues to Arrested Development. And their complex nomina- 
tion process—which combines a popular vote with volunteer 
judging panels—is intended to give high-quality, low-profile 
shows a shot at recognition. What still needs improvement is 
the voters themselves. Last year, in a display of sloth and dis- 
honesty, they nominated Ellen Burstyn for a performance (in 
HBO’s Mrs. Harris) that lasted literally 14 seconds. The rules 
now stipulate that an actor must appear on screen for longer 


The Wire is merely a matter of taste; let’s file that un- 
der Sounds True But Isn’t. The Wire was not excluded 
because voters weighed it against the competition. 
Most of them probably didn’t even watch it. 

And there lies the system’s biggest failing. The 
top 10 drama series were chosen by popular vote, 
which favors shows with big audiences and/or net- 
work backing. That’s why, in addition to The Wire, 
The Shield and Battlestar Galactica missed the cut. 
And the 10 were narrowed down to five by factor- 
ing in the ballots of judges who hunkered down to 
watch just one episode of each series in what Jack 
Bauer would call one very long day. (When I say 
“judges,” feel free to substitute either “committed, 
intelligent industry veterans” or “ax-grinding rage- 
aholics whose last major gig was a guest shot on 
Mannix,” depending on your level of cynicism.) 

The one-show rule favors series that can submit 
episodes with largely self-contained plots (House, 
Boston Legal, and the surprise entry Dexter were all 
in contention) and shows that are already familiar 
from years of Emmy voting (24 and The Sopranos). 
Newseries whose pleasures reside in the cumulative 
intricacy of their mythology (Heroes) or nuanced 
character development (Friday Night Lights) of- 
fered up their pilots in the hope that judges weren’t 
too bewildered by them. But for the most part, pro- 
grams with small, impassioned follow- 
ings and dense backstories are at a huge 
disadvantage. In an era when most good 
dramas are at least somewhatserialized, 
is this any way to treat good TV? 

The same rule also rewards flamboy- 
ant scenery-chewing over real acting: 
Each performer can submit only one 
show, a limitation that favors Very Spe- 


than the duration ofa burp, which I suppose is an indirect way “There lies the , cial Episodes (you cry, you suffer, you bat- 
of saying, “You actually have to WATCH the shows, not just Emmy Awards He alcoholism) over careful, character- 
check off famous names, you dozy bastards.” biggest BON Stae work dicing poe conTSE CES 
I’m writing this column before the Emmy nominations have failing: The eat es : Basar ee: 
been announced, but according to an early report revealing the top 10 drama Falco rhe Sema 
semifinalists, they’re going to showcase a far greater embar- series were Nobody can accuse Emmy adminis- 
rassment: The Wire was out of the running for best drama se- chosen by trators of not attempting to fix the sys- 
ries, despite a season that many TV critics ranked among the popular vote, tem. (They tried last year, too, but their 
medium’s great dramatic achievements, The Wirewasdoomed Which favors only accomplishment was yielding the 
because voters had already decided that it wasn’t even one of shows with big Beer erep.o# ye nese escent 
the year’s 10 best dramas. The shows that did make that list in- audiences Roe fd : ee cane penta 
clude 24, for aseason so implausible that even Chloe couldn’t and/or netwo rk Sree ey Se reaettat 
keep astraight face, and Boston Legal. That’s right: Presented backing. the nominators do their best (and worst)— 


with a staggeringly powerful piece of work that wove politics, drugs, 
race, violence, and poverty into a crushing examination of the way 
inner-city public schools betray kids, the Emmy membership decided 
itjust wasn’t quite as incisive as William Shatner yelling, “Denny Crane!” 

I'll concede that awards are a semi-silly thing to get excited about (un- 
less you win one), but if you’re giving them, you might as well do it 
right. (Kudos to TheEnvelope.com’s Tom O’Neil for being the first 
to point out how they do it wrong.) Some might argue the omission of 
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but create a separate panel of smart TV profession- 
als (and, yes, maybe even critics and bloggers) with 
the power to add one or two nominees per category 
if they feel a worthy show or actor has been exclud- 
ed. That would create a more exciting competition, 
and a fairer one than this year’s, in which—as will 
become clear on July 19—some of the season’s best 
work never even stood a chance. (For Mark's reaction 
to this year’s Emmy nominees, visit EW.com.) @ 
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